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“TAKING THE COUNT” THOMAS EAKINS 
Included in the Exhibition of Boxing Pictures opening April 4th at the Knoedler Galleries, New York 


PRICE 25 CENTS 
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ANDERSON GALLERIES - INC 
Unrestricted Public Sales of Art and Literary Property 
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CHINESE PORCELAINS -:- POTTERY -::- JADES 
EARLY PAINTINGS ON SILK 
In the wide scope of this collection are fine examples from 


the best periods of ancient Chinese art. Of the early 


T’ang dynasty are a number of unglazed pottery statu- 


peachbloom examples. Three of the choice peachbloom 
pieces are illustrated above. 

The evening session of paintings on silk comprises Sung 
and Ming works. The large group of Ch’ien-lung snuff 
bottles are in porcelain, carved minerals, and glass. 


ettes; Ming examples are, as always, a high spot of in- 
terest; and this collection numbers many pieces of that 
tine perfection attained by potter and artist of the 


Jade carvings, rare vessels in decorated glass, and 
K’ang-hsi reign, including splendid clair de lune and 


enamels complete the collection. 


ILLUSTRATED CATALOGUE SENT ON SBEQUVUESSE 





AMERICAN ART ASSOCIATION = ANDERSON GALLERIES * INC 
R. MILTON MITCHILL, JR... President * OTTO BERNET, HIRAM H. PARKE, Vice-Presidents + W. H. SMITH, JR. 
30 EAST §71H STREET + NEW YORK 


SUBSCRIPTIONS TO CATAL SeaveEes 


» 34 Vice-President 


Three Dollars Yearly for the Art and Three for the Literary 
LONDON OFFICE; 77 BROOK STREET, GROSVENOR SQUARE, W. 1 
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“70 North” By Frederick J. Waugh. 


APRIL EXHIBITIONS 


Thru April 30th American Masters. 





Until April 9th Frederick J. Waugh, N. A., Recent Marines and Still Lifes. 
Until April 16th Garden Sculpture. 
Ist to 15th Gordon Grant, Water Colour Sketches and Etchings. 


Group Etchings by Alfred Hutty, Elizabeth Norton, Roi Part- 
ridge, J. Andre Smith, Albert L. Groll and Katharine Merrill. 


16th to 30th Charles Bartlett, Colour Prints of Honolulu. 
Group Etchings by John Sloan, John E. Costigan, F. Luis 
Mora, Victoria Hutson, Y. Edward Soderberg and Kenneth 
Hayes Miller. 


19th to 23rd Grand Central School of Art, Exhibition of Students’ work. 


19th to 30th Helen Sawyer, Recent Paintings. 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE GRAND CENTRAL TERMINAL 
New York City 


Information Regarding the Above Painting, or Other Works of American Artists, Furnished Upon Request 
































Important Early 
American Pieces 
In Myers Sale 


Many Unique Examples Will 
Appear in Notable April 7-9 
Dispersal at the American- 
Anderson Galleries. 

Guerineau 


Louis Myers 


an furniture as does no 


Che late 
Amerl 


and 


KHeW 


man today shared his vast store 


knowledge willingly with museums 


.s well as rival collectors. His appre- 


f 


iation of line, form and color, coupled 


vith his extraordinary knowledge of 
raftsmanship, made his opinion in 
va'uable. He was a real collector who 
experienced the excitement of the 
quest, the joy of possession and the 
delight of the companionship cf every 
niece of his collection His judg- 
ment was unerring. There is no one 
to take his place.” 
Thus writes R. T. H. Halsey in the 
italog to the famous Myers’ collec- 
mn of early American furniture and 
furnishings, which goes on exhibition 
day, and which will be dispersed 
pext Thursday, Friday and Saturday 
afternoons, April 7, 8 and 9, by order 
Florence Bragg Mvers, executrix 
Many of the pieces offered in this 
utstanding auction event are well 
known to collectors, for Mr. and Mrs. 
Mvers were unselfish lenders of their 
treasures, even to the extent of dis- 
ranging their home. In particular, 
when the Metropolitan Museum opened 
the American Wing, it will be re- 
alled that a great many of the loans 
in the inaugural exhibition belonged 
Mr. and Mrs. Myers. But it was 
at the Girl Seout Loan Exhibition at 
American Art Galleries in 1929 
it the world came to realize the 
preeminence of the Myers’ collection 
in its field Not only did some of the 
finest pieces bear the names of Mr 
and Mrs. Louis Guerineau Myers as 
the owners, but Mr. Myers with his 
expert Knowledge and well trained 
mind was the author of the scholarly 
catalog. To many who knew this col- 
lection, it was also evident that many 
ft the anonymous loans came from 
this source 
In the collection about to be sold 
Connoisseurs will doubtless recognize 
dozens of items. First of all, there is 
the extensive and magnificent Duncan 
Phyfe group, which is considered the 
Inost Important collection in this coun- 
try of the work of New York’s lead 
ng cabinet-maker. To this period if 


happens that Mr. Myers devoted a life 


one 


ns 


study, thereby contributing much 


present knowledge of it. 
can Chippendale. 
Sheraton 


to our Amer- 


Heppelwhite and 
colo 


attribu- 


as well the earlier 


appear, the 
tions and notes in the catalog 
ing which 


as 


nial types 


also 
concern- 
compiled from 
Myers himself. 


have been 
Mr 


the 


records left 


Naturally, 


by 


sale includes old 


American furnishings concomitant 
With each period, such as 


pewter, 


engravings, coverlets and 
hooked rugs Other household acces 
sories which Mr. Myers inevitably col- 
lected were Lowestoft and Stafford- 
shire wares. continental and Oriental 
porcelains and Oriental rugs. 


Continued on page 6) 
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“PORTRAIT OF 


AWARDS MADE IN 
CHICAGO ANNUAL 


CHICAGO 


“Yacht Race” by the 
late Maurice Prendergast, a delicate 
and atmospheric water color, Was 


awarded the Watson F. 
$600 in the Twelfth International Ex- 
hibition of Water Colors, Drawings, 
Pastels, Monotypes and Works in Tem 


Blair prize of 


pera, which opened at the Art Insti- 
tute of Chicago on March 31, to re 
main until May 29. Prendergast died 
in 1925, and this fine example of his 
work was also purchased by the Insti- 
tute. 

William Zorach was given the Mr 
and Mrs. Frank G. Logan medal and 


$500 for his powerful water color, “The 
Cove,” which likewise was purchased 
for the museum. No greater contrast 
between two ways of seeing and paint- 
ing could be imagined than between 
the Prendergast and the Zorach. 
Whereas the first is gray, charming 
and elusive, the second is bold, strong 
and vivid in its statement of trees, 
sky and water, painted in a palette of 


brilliant tones. 
To a German, the celebrated Cam 
pendonk, went the second Watson F 


Blair prize of $400 for his brilliantly 
designed, ‘“‘From Brittany,’ a most 
original composition going back to 
peasant art and legend for its inspira 
tion. With its somber color lit by oc 

(Continued on 


page 16) 


S. W. Frankel, Publisher 
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MLLE. DEMARSY” 


Included in the exhibition of French Moderns now on view at the Marie Harriman Gallery. 


Early Velasquez 
Masterpiece Goes 
To Boston Museum 


BOSTON 
the Poet 


Velasquez’s 
Gongora,” 


“Portrait of 
which was repro- 
duced in Tuk Art News of July 11th, 
1931, has come into American posses- 
sion through its addition to the Boston 
Museum collection of paintings last 
week. The work was secured from Mr. 
Maurice Harris of the Spanish Art Gal- 
lery of London, who was recently in 
this country. This masterpiece of por- 
traiture, known to have been painted 
in 1622 when Velasquez was making his 
first visit to Madrid, was lost sight of 
for many years Its existence was 
known primarily by two replicas, one 
in the Prado, and the other in a private 
collection in Madrid. It was found in a 
private collection in Spain, and last 
year was shown publicly for the first 
time in an exhibition of Spanish Art 
in London, where it attracted the at- 
tention of the connoisseurs of two con- 
tinents. 

The work came to the attention of 
authorities in painting from both Har- 
vard University and the museum, the 
former seeing in it a remarkable work 
of great value to the increasing num 
ber of art students at Fogg, the latter 
finding it imbued with qualities which 


(Continued on page 13) 


By RENOIR 


MURAL EXHIBITION 


French Moderns 
In Fine Show at 
Marie Harriman’s 


Important Cezanne Still Life and 
Striking Picassos Feature Ex- 
hibit in Which Every Canvas 
Is Outstanding of Its Kind. 


By Raven Fuint 


Marie Harriman follows the lead of 
the Durand-Ruel Galleries by present- 
ing a choice group of modern French 


masters. She has hung her galleries 


with works by Cezanne, Derain, Gau- 
guin, Picasso, Renoir, Matisse, Rous- 
seau, Seurat and Bracque—surely a 


formidable group at any time, but par- 
ticularly so when the American tem- 


per is beginning to react somewhat 
against the steady post-impressionist 


deluge that has been directed this way 
by the Paris dealers these many years. 
There is a subtle change to be detected 
in certain quarters of the town as to 
School-of-Paris painting, and an extra- 
acid test is being put to all works that 
come to us for fresh inspection, due no 
doubt to the primal fact that it is about 
time that the 


something of a reef 


Paris brotherhood took 
in their sails and 
set off on another tack. 

We are moving quickly today. Ter- 
rific forces are shaping men’s destinies 
faster than of us like to admit. 
Consequently this modern art business, 
to be strictly au fait, must keep up with 
the times. 

the 


exact 


most 


I think we have assimilated 
left-winged of us, to be 
of what has been offered 
Only Picasso keeps will-o-the 
wisping out of reach somewhat. 
The time is apparently ripe for a new 
messiah in the painting world, some- 
one with a fresh and inspiring vision. It 


ones 
most 
to date 


our 


isn’t often that such a splendid opening 
awaits fresh genius. Usually it has 
had to push and prod against a surfeit 
of good things, content to lie low until 
the times 


however, 


catch up. For the moment, 


be content with 
what we have, and I, for one, can never 
cease being grateful for the Master of 
Aix and what he has given us as price- 


we must 


TO OPEN MAY 6 less heritage. 


Forty-four American painters are 
now at work on large panels and small 
sketches for the mural exhibition 
which on May 6 will open the new 
home of the Museum of Modern Art at 
11 West 53rd Street. 

Each artist will be represented 
a small three-panel sketch, the 
width of which is 48 inches and the 
height 21 inches, so that each of the 
three small panels will measure 21 by 
16 inches. Above this sketch will be 
hung a large panel 48 inches wide 
and seven feet high which will be an 
enlargement of any one of the three 
sections of the sketch. The subject 
is to be something post-war, and any 
medium save fresco has been 
tioned. 

“The painters chosen to exhibit are, 
generally speaking, easel painters,” ex- 
plains Lincoln Kirstein, director of the 
exhibition. 

“They have been asked to exhibit 
because they have expressed an in 
terest in, or because their work sug- 
gests, large scale composition.” 

“Too often in the last few years 
American architects have been at a 
loss to know where to turn for mural 
painters,” continues Mr. Kirstein. “As 


by 
total 


a result mural decoration has been for 


(Continued from page 7) 


PAO 3 


sanc- 


Mrs. Harriman’s famous “Still-life” 
| (1895) that has graced more than one 
exhibition of French masters since she 
acquired it, is still the banner canvas 
the available Cezannes in the 
It has every pictorial hall-mark 
has be associated with 
Cezanne and his style. 


among 
town. 


that to 


come 
It is superbly 
rich in color values, masterly in com- 
painted with that rich- 
ness of touch and impasto that makes 
a Cezanne a constant inspiration and 
| puzzle. Just what prompted him to cut 
his edges the way he did, just why he 
chose to run his angles this way in- 


position, and 


stead of that, is all set down with spe- 
| cial lucidity in this simple enough still 


life. But the truth of the matter is 
that no one since his time has more 


than approximated those special char- 


acteristics which have done so much 
to reform the mental attitude of mod- 
ern artists towards representation and 
its requirements. This arrangement of 
fruits and table surfaces is so opulent- 
ly yet openly conceived that it puts 
one close that 


to compelling vision 


(Continued on page 8) 
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Important Early 
American Pieces 


In Myers Sale 


(Continued from page 5) 


In the 
found 


Duncan Phyfe section will be 


a mahogany and satinwood 


of 


“most 


about 1805 which said to 


fully 
made 


piano 
the 
New York 
collectors and attributed by 
to Phyfe It 
both the Metropolitan Museum and 
the Girl Scout 


1s 
be decorated piece of 
known to 
Mr. Myers 


exhibited 


furniture 


himself.’ was 


at 


Exhibition. Very rare 


also is another elaborately carved 


This 


Davis 


piano of about 1810 instrument 
while 


Gelb & 


facture 
John 


is of Gibson and 


the other was made 
Son of New York 


Another outstanding piece displayed 


by 


at the two exhibitions just mentioned 
lyre-back 


with 


is a beautiful chair, which 


is possibly unique its curved 


front legs, quadrangular for half their 
length and 
Unusual, 


ending in animal paws. 
too, is an upholstered 


“lounging” chair, purchased from the 
Wilkes, of Wash 
an example of Phyfe’s 
Sher 


estate of Grace late 


ington Square, 
workmanship after 


aton. 


a design by 

Of the numerous Phyfe tables, two, 
also in the Sheraton manner, 
cially fine. One “band- 
box” type; and the other, a small rec- 
tangular 
ends, 


are espe- 
is of the oval 
with 
box-like 


specimen 
forming 


segmented 
compartments 


with hinged covers, is one of Phyfe’s | 


most beautiful and rarest 
two others of similar quality being on 
Other Phyfe tables are a ped- 
breakfast 
‘clover leaf” example with five curved 
top and skirt four-colonette 
card table and a small drum table with 
revolving top. 

Further Phyfe in the 
Sheraton style are a “Beau Brummel” 


record. 
estal library or 


‘ 


type, a rare 


pieces, a 


examples 


forms, only | 
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HEPPELWHITE STYLE CARD TABLE 


BALTIMORE, 1785-1795 


This piece which was included in the Girls Scouts’ Benefit Exhibition is a fea- 
ture of the dispersal of the collection of the late Louis Guerineau 
Myers, to be held at the American-Anderson Galleries on 
the afternoons of April 7, 8 and 9. 


white offerings, however, is of New 
England origin, probably Maine or 
New Hampshire. It is a satinwood 
and mahogany desk with the portion 


of a label, “George W. Ro...” 
Of the Baltimore Sheraton, a mix- 
ing table with a figured marble top 


shows a feature peculiar to Baltimore, 
the inset of painted glass in the mid- 


dle of the skirt, Venus disarming 
Cupid in this case. Rare also in fur 
niture of about 1790 is the delicate 


stencilling on the pilasters. 
Other important Sheraton items are 


|a unique satinwood tea taster’s table 


of exquisite proportions and construc: | 


tion, two beautifully carved cane- 
seated chairs, a pair of wall bedsteads 
which were illustrated in Antiques in 


May, 1929, and a cabinet-top desk with 


delicate legs, an early piece by this 
maker placed at 1795. 

In addition to all of these Phyfe 
pieces, numerous Heppelwhite and 
straight Sheraton examples in the sale 
were previously shown at the Girl 
Scout Exhibition, those of Baltimore 
workmanship being particularly no- 
table. These include in the Heppel- 


white manner three matching shield- 
back side chairs 1790 
and 1795 and by 
Charles Carroll of Carrollton, famous 
Signer of the Declaration; an inlaid 
card table with panels and broad bor- 
ders of satinwood, and an elaborate- 
ly inlaid dining table of unsurpassed 
quality, made about 
structed that it 


made between 


originally owned 


1790 and so con- 
be 


may used as a 
pair of consoles. It was illustrated in 
Antiques in November, 1929. 


One of the most exceptional Heppel- 


Newcomb-MacklinCo. 
PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6TH AVE. 


NEW YORK 
STOCK FRAMES| | 


On hand in regular sizes | 
for immediate delivery 














Grorce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chicago, Ill. 


— 


Catalogues sent upon request | 





of chairs. Of 
and two arm- 
in the November, 
1929, Antiques, are accompanied by a 


and number 


set 


a 
of 


chairs, 


these a 
chairs 


illustrated 


ten side 


letter from Governor de Witt Clinton | 


stating that at one time they belonged 


|to the Executive Mansion in Albany. 


Exhibited also in the Girl Scout 
hibition 


1800 by 
phia, in 


Ex- 
were two fine tables of about 
Henry Connelly of Philadel- 
whose work Mr. Myers was 
greatly interested. The card table 
owes its distinction to the acanthus 
carving on the legs, which differs from 
the carving of Phyfe. The rare two- 


round ends supported by 
tapered legs with carving 
rosettes and acanthus. 
Furniture which did not appear in 
the Girl Scout Exhibition includes five 
important Duncan Phyfe sofas, one of 
which is a fine example of Phyfe’s sec- 


reeded 
formal 


ten 
of 


the maker of a Sheraton inlaid mahog:- 
any secretary-bookcase with the inte- 
rior of the upper part in light blue 
James Gillingham carved the beauti- 


ful Philadelphia Chippendale claw and 
foot 


ball side chair with handsome 








réWO-YORK 


| H2S5AQAST & 
| 78% STREET 
| 





| blems 


Vase splat. Of two Hepplewhite chests 
of-drawers with eagle inlay, both 
placed at about 1800, one is a labeled 
piece by Michael Allison. 

Also decorated with national em 
is a tall-case clock of about 
1790 by Joakin Hill of Flemington 
N. J. A long-case clock by Simon Wil 
lard is distinctive because of the dial 
in brass. 

Of the clocks seen at the Girl Scout 
Exhibition, another tall-case example 
by Simon Willard, of unusually beau 
tiful proportions, retains mounted in 


{side the door the original printed ad 


part dining table consists of two half- | 
| wrought. 


| banjo specimen 


| bears the maker's 


1s 





ond period; two are in his classical | 
form and another is in his Sheraton 
style. John Seymour of Boston was 


| about 


lard, the Brigden 
}and 


Willard. And 
of about 1810 
Newburyport, 
name on the scroll 
and is remarkable for the fine original 
paintings with which it is decorated. 


vertisement by rare 


by R 


a 


W. Drown of 


Of the mirrors at the Girl Scout Ex 
hibition—and incidentally the Myers’ 
collection is rich in mirrors—a Hep- 


pelwhite example of New York origin 
about 1790, with gilded festoons, etce., 
of the type considered the finest 
produced in America at that period 
Of the three Sheraton mirrors of New 


England origin in that exhibition two | 


of about 1815 are decorated with 
paintings on glass, the one depicting 
the engagement between the Constitu- 
tion and the Guerriere and the other, 


Perry’s victory. The third of about 
1790 is ornamented with an unusual 
composition of roses and beautifully | 


In the group of American pewter, all 
of the finest quality, the attributions 
have been made by Leslie I. Laughlin, 
of Princeton, N. J., the well known ex: 
pert who is bringing out a book on 
the subject of pewter. Among the most 
important numbers is a coffee-pot at- 
tributed to Wm. Will, Philadelphia, 
1790 and considered 
finest pieces of American pewter 
far discovered. The Elsworth tank- 
flagon and 
an unmarked covered porringer 
with two handles are other especially 


SO 


notable items. 


DemorTe 


ROMAN, GOTHIC AND CLASSICAL 
WORKS OF ART 
MODERN PAINTINGS 
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27 RUG DE 
BERRI (VIII) 








Mass., | 


one of the | 
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Amongst our stock is this exceptionally Fine Set of 8 Silver 
CANDLESTICKS, all made in the year A.D. 1769 by “JOHN 
CARTER.” 


These Candlesticks stand 12'/4y inches high. 


{ro 


177 New Bond Street, London, W. 1 


chalices | 


Cables: Harlamsilv, Wesdo, London 





ZBOROWSKI 


26 RUE DE SEINE PARIS 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 
Th. Debains, Richard, Kisling, Beron, and others 


460 Park Avenue 


Northwest Corner 57th Street 


New York 
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Saturday, April 2, 1932 


CINCINNATI ADDS 
A FINE EL GRECO 


CINCINNATI An important signed 
El Greco, which originally was discov 
red in a Toledo, 
7 irchased from Durlacher Broth- 
Art Museum. It 
- the major accession at this institu- 


a 


convent near has 


the Cincinnati 


wy for the year and rounds out here 


representation of Span- 
XViIth, XVIIth 


the ex ellent 


ish works of the and 


XVIIIth centuries, 

This 
fixion 

El Greco’s final period, from about 
1604 to 1614, when he had developed 
that highly original expression which 
eives such unity and power to his con- 
ceptions. Roger Fry speaks of this 
parti ular work as “a superb example 
of El Greco’s art, when, in the course 
of a long life, he had completely puri- 
fied it of all extraneous elements,” It 
is also illustrated and described in A. 
L. Mayer’s monumental catalog of El 
Before its acquisition 


which is a “Cruci- 


is typical 


painting, 
with View of Toledo,” 


Grecos oeuvre. 


yy Durlacher Brothers it had been 
owned successively by Sefior Jose 
Rodreguez, Mr. Lionel Harris and | 
Mrs. Evelyn S. George. 

“The Crucifixion with View of To- | 
ledo” is a favorite subject with E] 
Greco, from the early “Christ on the 


Cross with the Portrait of the Covar- 
rubias Brothers” in the Louvre, of 
about 1580, to the numerous variants 
of the Cincinnati painting. In this the 
distinctive feature is the completeness 
with which the landscape is realized 
together with its important role in the | 
composition. Although the view is 
somewhat different, it brings to mind 
the superb “Storm Over Toledo” in | 
the Havemeyer collection at the Metro- | 
politan Museum, for in its diminished | 
scale the Cincinnati landscape exem- | 
plifies the same powerful handling of | 
the old town’s picturesque buildings 
and surrounding hills. As for the color 
the predominating cool blues, greens 
and browns are characteristic. As for 
the signature, that appears at the foot | 
of the cross. 


MURAL EXHIBITION 
TO OPEN ON MAY 6) 


| “THE CRUCIFIXION WITH VIEW OF TOLEDO” 
Recently acquired for the J. J. Emery collection of the Cincinnati Art Museum. 


(Continued from page 5) 

the most part in the hands of a limited 
group of academic painters. In fact, 
Thomas Benton in the New School for 
Social Research in New York and 
Boardman Robinson in the Kaufman 
Department Store in Pittsburgh are 
almost the only unacademic American 


| Center that has made urgent the need 
| for such an exhibition. It was rumored 
| that foreign artists were to be chosen 
| to paint the murals to adorn this vast 
architectural project, at which various 
|New York artists made protest. While 
the museum does not take sides in this 
artists who have painted murals.” | controversy, it does believe that Amer- 

“It was the problem recently con-} ican artists of less academic char- 
fronting the architects of Rockefeller | acteristics have not had a fair oppor- 


| 
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By EL GRECO 


tunity to display their 
mural painters. 

“It is hoped that this show will in- 
terest all architects of large buildings 
in calling attention to painters of 
imagination and vigorous conception 
in design. That they may become 
known throughout the country, plans 
are already being made to send 
murals on tour.” 
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Specimens from my Collection of rare 
XVIII Century English Miniatures 
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French Moderns 


In Fine 


. = = > . 

Marie Harriman’s 
Continued from page >) 

which Cezanne so abundantly pos 

sessed. Surely it is not any novelty of 


subject matter or 


that renders this canvas so deserving 
of close study. Rather is it the inner 
man that stands revealed amid the 


humble assortment 
And it is for 


tion that 


ends. 


special color scheme 


we must be thankful, trusting 


Show at 


ot 


this special revela 


studio odds and 


that it will not be too long returning 
to our midst Without this burning 
sense of beauty, art grows stale and UNIQUE SOI 


unprofitable 


as surely, does 
Pipe” 
ter, 
subtly compounded 


Not so obviously, but just 
the 
make the little study of “Man 
a priceless souvenir of the mas 


though his special flavor is more 


Cezanne infusion 
with a 


that 


in this case. 


over modern painting. 
teresting to know what Cezanne might 


“A BY 


It 
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DUNCAN PHYFE 


has exerted such a strange spell 


This beautiful example of Phyfe’s second period is included in the dispersal 
Guerineau Myers, to be held 


at the American-And erson Galleries on the 
tat,” 1921); four Derains (“Girl with 
would be in- Mandolin,” 1931, “Bridge at Ollieres,” 


; have felt about such a manifestation 

The two most striking works in the of the modern spirit, interesting to 
Harriman group, from the purely mod-| know if he would be able to follow 
ern angle, are the Picasso offerings,| beyond his own contribution to post- 
one a large “Cubist Composition” in impressionism into the more intricate 


F paths of surrealism. Mrs. Harriman 
soft grays and browns, and the other, has ransacked her treasure rooms for 
one of his strangely massive figure this exhibition, and each and every 
studies, “Woman Combing Her Hair.” canvas is outstanding of its kind. 
In each of these canvases we see Pi-| There are two Renoirs (a charming 


casso perfecting certain phases of his 
strangely assorted pictorialism, each a 
true statement of the Metapicassisme 


two fine Matisse 


28 


portrait of Mademoiselle Demarsy and 
one of the red-toned river landscapes) ; 
(the 
“Lady with Flowered Hat” and “Etre- 


well-known 


1930, “Head of Young Girl,” and “Pears 
and Grapes”) that would have definite 
ly swung the balance in favor of De- 
rain had they been hung in Maud 
Dale’s recent Derain-Vlaminck show at 
the Museum of French Art; a Tahitian 


Gauguin, “Parau na te vaurs ino,” rich 
in color and exotic sentiment: two 
Rousseaus, a small “Ile de la Cité,” and 


the quaint “Rendezvous in the Forest” 


seen at Mrs. Harriman’s Rousseau 
show last season; a small Seurat, 
“Workers,” and a smartly conceived 


abstraction by Bracque. These seven- 
teen canvases should do much toward 





EARLY AMERICAN, 1800-1810 


of the collection of the late Louis 
afternoons of April 7,8 and 9. 


reassuring those timid whose 
minds are easily swayed by the chang 
ing of the day. The so-called 
School-of-Paris men are still arbiters 
of pictorial fashion just as surely as 
the various men and women who com 
prise the Parisian élite of the world of 
clothes determine what milady shall 

Paris is Paris by virtue of cer 
definite psychological qualifica 
tions, and while no dynasty is human 
ly influential enough to go on eternally, 
it will take a considerable re-orienta- 
tion of our present scheme of things 
before New York or any other potential 
rival will be able to dislodge the City 
of Light from its enviable position. 


ones 


tastes 


wear. 
tain 
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Firm of Hollstein 
And Puppel Will 
Sell Rare Prints 


BERLIN.—Hollstein & Puppel, the 
well known antiquarian firm in Berlip 
announces its fiftieth auction on Apri] 
28th-29th. The event will be celebrateg 
by the dispersal of a valuable colle, 
tion of engravings by old masters. The 
most important part of the materia] 
comes from a German nobleman’s pyj. 
vate aggregation, formed in the XVIjthp 
century, and handed down from gep. 
eration to generation until the presen; 
day. The is especially strong jp 
splendid impressions by Dutrer, among 
which are some of the most cherisheq 
and sought for items such as “Knight. 
Death, and the Devil,” “Melancholy.” 
“St. Antonius,” and “Madonna with 
the Monkey.” It is safe to say that such 
fine specimens have not on the 
market for several years. 


sale 


been 


Rembrandt, also the other foremost 
auction favorite, is represented by ex. 


ceptionally fine prints. “The Gold. 
weigher’s Field,” “Landscape with a 
Flock of Sheep,” “La Petite Tombe.” 
and the second state of “Jan Lutma 


the Elder” are included in impressions 


of exceptional quality. Among the 
notable items are a number of won. 
derful Schongauers. Brilliant impres. 
sions which will delight every cop. 
noisseur are the ““Madonna with the 
Apple,” “St. John at Patmos,” and 
“The Fifth of the Foolish Virzins,” 


Several sheets of the Passion se-ies in 
early are also outstanding ip 
quality and desirable contributions to 
any collection. 


states 
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EXHIBITIONS IN 
NEW YORK 


we 


rHE SPRING ACADEMY 


Arts Building 


Fine 
Perhaps the most striking event con- 
erha] 
nected with the opening of this year’s 
1e¢ ( I 
Spring Academy 15S 
dramatic 


Edward Hopper’s 


pro! npt and 
lection to this august body. The very 


lay of the Academy’s vernissage, Mr. 
aay ¥ : . . 


Hopper’s declination of membership 
rominently featured in the morn- 
ing press, and I’m this tid-bit 


t more tongues to wagging the open- 
se 


was P oe 
afraid 


Ae For, truth to tell, this one 
hundred and seventh annual exhibi- | 
tion of the National Academy of De- 
sign does little to dissipate the pre-| 
yailing notion that the Academy is 
hopelessly old-fashioned and out-of 
date. More than three hundred paint- 
ings and sculptures are distributed 


through the various galleries, but the 
general impression is one of academic 
complacency. 

One of the really exciting canvases, 
fertram Hartman’s up-to-the-minute 
“Long Beach,” has been relegated to 
one of those dismal cubicles of the 
room that has come to be known as 
“The Morgue.” Most likely it would 
have proved too robust, if not upset- 
ting, to have been included in the Van- 
derbilt Gallery among the studious 
visions of snowy glades, rocky shores, 
leafy dells, ladylike models, studio still 
lifes and other what-nots of the aca- 
demic kit. The one time that the Acad- 
emy saw fit to invite the so-called mod- 


afternoon than any of the canvases | 


negation of his | 
| water 





erns to share in its festivities did not | 


prove particularly happy, and it 
most likely not be repeated. 
seems little use for the Hartmans and 
their ilk to force their way into the 
fold. 

The circuit of 
lery, reserved for 
offers a compact 
N. A. line-up. 


the Vanderbilt Gal- 
the academic élite, 
cross-section of 
But fourteen of the sixty- 


will | 
There | 


the 


odd exhibitors are without the N. A. 
or the probationary A. N. A. The list 
runs much as you would expect—Law- | 
son, Costigan, Brown, Lever, DuMond, 
Woodbury, Hassam, Seyffert, Nichols, 
Watrous, Carlsen, Chapman, Beal, | 
Benson, Lie, Ipsen, Curran, Garber, | 
Crane, ete. Jes Schlaikjer, who gets 


another prize, again manages to strike 
a forceful note of human sympathy, 
and John E. Costigan’s “Betty” is a 
human document of 
tinction. Frank Benson’s river scene 
has a feeling of ample space about it. 
and Childe Hassam’s Long Island land- 
scape with Pan and attendant bunnies 
is highly felicitous in conception. Vic- 
tor Higgins, also a prize-winner, graces 
the center gallery with a winter land- 
scape of the Southwest, and Ernest L. 
Blumenschein’s “Pedro” helps to sus- 


considerable dis- | 


tain the reputation of the Taos group. | 


Sidney 
and broadening, his 
of the best things he has shown to 
date, while Luigi Lucioni, Hovsep 
Pushman, Eric Hudson, Guy Péne Du 
Bois (an unexpected visitor), and Rob- 
ert Brackman are well represented. 
There are fewer nudes than usual 
which, considering the academic status 
of fhe nude, is something to be grate- 
ful for. 


JULES PASCIN 


Pierre Matisse Gallery 


A dozen items of Pasciniana make up 
Pierre Matisse’s finale to the current 
season. Two large decorations, lightly 
sketched in on a dark gray ground, 
form the clouw of the exhibition, and it 
is the first time that these well-known 
panels by Pascin have been 
this country. One depicts “Socrate et 
Ses Disciples Conspués par les Courti- 
Sans,” and for the other panel this 
Franco-American painter has chosen to 
celebrate the moment of de parture for | 
foreign shores of his friend, Mac Orlan. 


CANEDO 


continues his exhibition by request 


AINSLIE GALLERIES 
Waldorf-Astoria, New York 


Dickinson’s style is softening | 
“Man” being one 


seen in| 





It is called “L’Embarquement pour les 
lles.”” Here we find Pascin in his most 
diaphanous and uncompromising man- 
ner, and, while his brushes have just 
barely whisked in the various figures 
of the two compositions, he has not 
spared the rod of his irony. The figure 
»f Socrates, crouched among his disci- 
ples, is hardly the ideal figure that has 
come down to us through the ages, and 
the whole scene is very far from sug- 
gesting the untrammeled elegance of 
Attic civilization. They are interesting 
documents, however, of Pascin in an 
expansive mood. The other numbers 
have been gathered together from va- 
rious local collections, the little Cuban 
colors being especially spirited 
and typical of Pascin’s art. 


JOHN WHORF 


Milch Galleries 





John Whorf, 
from Boston, 


the water color wizard 


is in town on his annual 


visit with a fresh group of paintings 
that have not even been so much as 


glimpsed in his home town. 
to be seen currently 
leries, is gradually 
conditioning, as he 
more into his pictorial own. While 
definitely acknowledging the debt he 
owes to Sargent for much of his early 
technical equipment and style, Mr. 
Whorf is quite frank in confessing his 


His work, 
at the Milch Gal- 
taking on a new 


comes more and 


| der an extensive 


desire to work his own diggings for all | 


that they are worth, and this urge is 
apparent in the subject matter that he 
offers this year. A few of the West 
Indies group still hark back to Homer 
in certain essentials of plot and ar- 
rangement, and here and there is still 
to be felt a touch of the wonder-work- 
ing Sargent, particularly in the boat- 
ing scenes. But Mr. Whorf is getting a 
new hold on his water coloring that 
argues continual emancipation. 

In “The Mill” he has produced per- 
haps his most personal study, and here 
the straight facts have given way 
somewhat to a quiet abstraction of 
pattern. Here the accent is also more 
inventive, and the whole scene takes 
on a less illustrative air. Pattern for 
its own sake should engage Mr. 
Whort’s attention more and more, for 
he has the technical gifts to go the 
limit in any direction he chooses. Any 
of these thirty works on view offers 
convincing proof of his remarkable 
gifts in this medium, and accounts for 
the tremendous vogue that he enjoys 
in Boston, the water color stronghold 
of this country. 

He sold some twenty-five water col- 
ors at his recent Boston show, and the 
first day of this present exhibition 


JOHN LEVY 
GALLERIES 


ONE EAST 57th STREET 
NEW YORK 


The Art News 


found three red stars already attached 
to some of the more desirable subjects. 
There is little or nothing that 
Mr. Whorf when it 
representation; 
the way from 
boats and 


stumps 
comes to straight 
he runs the gamut all 
the complex action of 


open water in stress and 


struggle to the intricate mastery of the | 
Sundra’s Sails” is | 


nude in the open. 
a whooping piece of handling, and “De- 
serted Farm” has a compelling mood 
and style. What Mr. Whorf needs now 
is to distill those essential qualities 
that stamp men like Burchfield and 
Marin. He has everything else that 
goes toward a brilliant career. 

THE 


THEATRE IN ART 


Sidney Ross Gallery 


With considerable flourish and un 


and distinguished pat 


ronage the Theater in Art exhibition | 
got off to a flying start at the Sidney 
Ross Gallery, to the apparent satisfac 


tion of all concerned, including the A 
Fund of America, which is the di- 
rect beneficiary of the occasion. The 
idea is a happy and novel one 
brought forth a variety of amusing and 
unconventional works by a 


tors’ 


large com- 


pany of our more venturesome 

ers. The audience the opening after 
noon seemed to enjoy the affair more 
than most gallery openings, the chat- 
ter being brisk and continuous. Danie] 
Frohman, Frank Crowninshield, Chri 

tian Brinton (our most persistent 
and spectacular cataloguer and inter- 


nationalist), John Sloan, Bernard So 
bel, Oliver Sayler, among others, have 
all contributed illuminating remarks to 
the catalog. Sixty-nine works are list- 
ed as of major importance, and there 
are portfolio and various addenda, mak- 
ing a truly formidable list. Boris Anis 
feld (not seen for some time in the 
local galleries) and David Burliuk (also 
considerable of an 

among the notables on 
might run off an endless list of this 
particular who's who. Suffice to men 
tion Charles Demuth with some of his, 
rare figure pieces. Louis Eilshemius, 
now a full fledged celebrity with a 
whole page in the Literary Digest to 
his credit; Miguel Covarrubias, Wil 
liam Cotton of Vanity Fair fame, Wo od 
Gaylor, Pop Hart, Benjamin Kopman, 
Ernest Fiene, Maurice Sterne (looking 
very distinguished in this mixed com- 
pany), Max Weber, John Wenger 
guerite Zorach with one of her 


absentee) 
hand, and 


are 


one 


amazZ- 


ing embroideries, Orozco, Barnard 
Lintott, Kuniyoshi and so on and so 
forth. The exhibition runs through | 


the seventh of the month and the gal- 
lery is at 22 East 55th Street. 


EXHIBITION 


CHOULITS 


GENIUS OF LIGHT 


Until April 16th 


and has | 


. | 
paint- 


, Mar- 
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FREDERICK J. WAUGH 
AMERICAN MASTERS 


Grand Central Art Galleries 

Recent paintings by Frederick J 
Waugh are featured at the 
Grand Central Galleries. This veteran 
painter of the sea shows a number of 
vigorous studies of wind and wave 
that argue his intimate understanding 
of seascaping in all its many and va 
ried moods. Particularly does his large 
vision of a huge white polar bear 
standing lonely sentinel before a glis 
tening ice crag test Mr. Waugh's pic 
torial powers to the limit He also 
shows a group of still life studies that 
make excellent foil for the outdoor can 
vases. And he knows how to achieve 
the delicate patina of potteries and 
rare metals as wel] as the flying spume 
of a mid-sea comber 

A group of American masters from 
a private collection is also on view at 
these galleries, one of the finest selec 
tions of pre-war paintings in this coun 
try that has come to light for a long 
while. Nearly seventy canvases by 
leading Americans from Ryder to Haw 
thorne make up a formidable list that 
should tempt the present-day collecto1 
of American painting sorely Out- 
standing is the “White Woman” by 
Whistler, one of his full-length crea 
tions that is diaphanously worked out 
yet rich in tonal] distribution. The Sar- 
gent portrait of Mrs. Holmes Spicer is 
a marvel of characterization, and it is 
doubtful if he ever achieved a more 
sensitively modeled head. One of the 
finest Fuller portraits I have ever seen 
is a part of the collection, and there 
are four Inness landscapes, including 
an early one of special interest. Abbott 
Thayer’s “Winged Figure” is of his 
best, and there are five Twachtmans, 
as well as landscapes by Wyant, Ryder, 
Martin, Lathrop, Griffin, Groll, Fuller, 
Chase and Blakelock. Two splendid 
Hawthornes are here, as well as an 
early figure group by him very much 
& la Chase; also representative works 
by Eakins, Bellows, Alexander, Cas- 
satt, Brush, Duveneck, Dewing, Henri, 
Hassam, La Farge, Lawson, Melchers, 
Redfield, Brush, Tanner, Weir and New- 
man (that little known American mas- 
ter)-——-a fine opportunity to study our 
earlier Americans at their best. 


being 


ERNEST LAWSON 
ETHEL WALTON 
EVERETT 


Ferargil Galleries 
A miscellaneous group of landscapes 


by Ernest Lawson is being teatured at 
the Ferargil Galleries during the first 
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part of April, some of them dating 
back a score of years before Mr. Law- 
son's style had taken definite stamp 


In strong contrast to these early works 
latest land 
scapes that manifest a marked increase 
in selectivity and dramatic accenting 
He still finds the immediate environs 
of New York a fertile field for his tal- 
ents and gives us the new Washington 
Bridge, the Riverside Church and the 
rising Cathedral of St. John the Divine 
is tokens of his abiding interest in 
things Manhattanese 

Kthe]l Walton Everett, 
debut in a one-man 
pieces, still lifes, 
landscapes, is also al the Ferargil Gal 
leries. Her work is pitched in brightly 
ascending tones, and she keeps to a 
brisk tempo in her painting. It would 
be hard to determine in which depart- 
ment of painting she excels, but 1 
should venture to say that in her inte- 
riors she manages to catch something 
of that Matisse-like fluency and flavor 
that is so indispensable to the modern 
painter. Her nudes are ambitiously 
carried through, but her often violent 
color contrasts in the flesh tones tend 
to destroy the pictorial balance of the 
ensemble. She “comes without spon- 
sor of school learning The things 
done are her art, her expression of her- 
self—”" and as such they are documents 
of genuine interest. 


we have a selection of his 


making he 


show of figure 





cere 
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GALLERIES 
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Sd 


Jonas Lie is showing eleven recent 
canvases at the Macbeth Gallery, 
canvases that argue a growing feeling 
for the open spaces. As everyone 
knows Mr. Lie has spent most of his 
painting career in those rugged sec- 
tions of the western world where na- 
ture is at her most 
seems to be getting a more acute 
sense of the infinite reach of things, 


especially in the large “Snow,” with 
its wide expanse of crystal white 
cleverly offset by the warmly tinted 


flower paintings and | 


influenced by any 
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waters that occupy the middle dis 
tance His “Fog” is an ambitious 
composition with hills upon hills ris 


ing out of the enveloping harbor 
mists He is still true to his birches 


and they figure handsomely in two 
of the new canvases A group of 
Small Paintings of Museum Impor 


tance” is also in progress at Mac 


beth’s, with typical canvases by such 
Ainerican masters as Sargent, Davies 
Hassam, Henri, Davis, Homer, In 
ness, Martin, Twachtman, Whistle 
Weir, et« And, by the way, isn't 
it about time for another one-man 
show at these galleries by Charl 


H. Davis, the 
painters? 


dean of the Mystic 


* * - 


Jasper D. Ward makes his debut at 
the Marie Sterner Galleries with a 
group of bronzes that are interesting 
for their robust sense of movement 
ind plastic thrust Mr. Ward has 
mly been modeling some three years, 
having hitherto been an engineer by 
profession. He has evidently not been 
other sculptor or 
by any school and has gone direct to 
nature for his inspiration and tute- 


| lage. His figures are consistently mod- 


eled, a dancing subject, in particular, 
having a decided elegance of line and 
form. 


” * ” 
The Montross Gallery is showing 
paintings by contemporary Ameri- 
cans, among whom are such Mon- 


tross favorites as Varnum Poor, Frank 


London and Harold Weston Mr. 
Poor sends in some samples of his 
recent experiments in fresco, and it 


is plain that the medium has a direct 
appeal for him and that he 


ton continues to exercise his pictorial 


powers in new directions, his figure 
piece being keyed up to a new in- 
|} tensity of pitch and his large and 
statuesque “Juno” being very much 


bountiful, but he | 


in the heroic vein. Mr. London’s two 
contributions are the best that he has 


yet shown, and Bertram Hartman's 
landscape and flower paintings are 
great 


additions to the exhibition. 
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may be | 
counted on for something notable ere | 
long in this new direction. Mr. Wes- | 
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Satu The Art News 


rowell. Leo Katz, Emile Bran- The monochromatic calm of the 
,ndrew Butler, Davenport Grit- 
toon EK. Hutchins, Jerome Myers, 


11 


hallowed scenes of romance), Ma |ACADEMY MAKES 
ruoner, and Litten luck | 


trying their 


Harlow-McDonald Galleries is being 


; ‘ED ‘ / ~ 
with varying success. 

é . rudely shattered by the bright and — —- SI RING AWARDS 

- Nakamizo, Henry Strater and ERO ae ce ETO * * # 
lf Wrenn are the other ex- | often D ry produ eerd . the : o a Pe eae en w|,,rhe awards made at the spring ex- 
| ciety of | ustrators, which has taken | uy ene e ols . ee heW | hibition of the National Academy of 
ae over certain rooms for its thirtieth canvases at the Kraushaar Galleries, | negign were given this year as fol- 

I i “Po} annual exhibition. All the leading | vigorous commentaries for the most 

| Ss Ss Wihs P : : | 
Robert Jackson |} ~~ “| magazine contributors are on hand 


lows: 
wraits from a Connecticut Village at) with variously conditioned works: 
the Morton Galleries. rhis is his | Peter Arno, Rockwell Kent, and 
Mrs. Mor- “Eric” leading the way. Mr. “Eric” 
Erickson is one of the most interest- 
ing illustrators of the moment, hav- 
ing managed to bring something of 
ithe Matisse snap and brevity into 
his drawings. The exhibition features 
various well known illustrators dur- 
ing the afternoon sessions who will 
execute caricatures and portrait 
sketches on the spot. 


part on the American scene, and 
couched in his own particular way. The first Altman prize of $1,000 for a 
is portrait of “Constance Patter- | landscape by an American-born artist, to 

In his portrait of _— hing of | Victor Higgins, A. N. A. of Taos, N.'M., 

son” I seem to detect something of | for “Winter Funeral.” 

a departure in the artist’s well ee 

grounded style, for he has given this The second Altman prize of $500 for 

. . . a # }a landscape by an American-born artist, 

| particular head an airier treatment, |to George Oberteuffer of New York City 

}a more subtly developed sense of|for “The House of the Rabbi.” 

ig and shade ‘ is customary. I ; y 

light and shade than - — ee ‘ The Thomas B. Clarke prize of $300 

has a certain touch of sweetness and | ror the best figure composition painted in 

light that is more often than not |the United States by an American citi- 

} ; ‘ So? Ze t0 2 4 cK o lor 

|conspicuously absent in Mr. du Bois’ |?" 7 Re 4% bry kman of Noank, 

4 . aa 0 - Oo o ‘ 

|} rather caustic canvases. His “Peace 

Conference” is cleverly managed, and The Ellin P. Speyer memorial prize for 

in his “Blonde Nude” he has captured | Painting or piece of sculpture portray- 
: . “ ing an act of humaneness toward animals, 

a feeling of large-scale pattern that 


cond appearance under 
and he makes a decidedly 


ton’s aeghs, 
favorable impression with these clean 
anh: clearly seen studies. “The Blue 
Shirt “The Lady Evelyn Balfour 
(evide ntly a visitor to this particular 
Connecticut community) and “Girl In 
Yellow” all speak well for Mr Jack- 
son's powers of delineation and in 


terpretation 


° * 
* * + ” * 





Lithographs by Daumier are being Venice, Mecca of all artists, is be- 


featured at the Weyhe Gallery, espe- | ing heralded in an unusual print show 


or else for a painting or piece of sculp- 
adds considerably to the canvas. ture of animals, to Ralph H. Humes of 
mre : ™ , cot " : ; : ‘ | Chester Springs, Pa., for “Wounded 
cially those plates of his that have | 9; Kennedy's, in which the various | * * * Cow.” 
' : . | 
, special topical bearing on our OWN | etchers who have attempted to capture 


Elsewhere in the galle ri S we hav rhe second Hallgarten prize of $200 for 
Lyde Hardy and Bessy Creighton at|a painting in oil painted in the United 
the Delphic Studios; Iwan F. Choul-|States by an American citizen under 


oe ae : co F . thirty-five years of age, to Jes Schlaikjer 
| tse (Ge nius of Light) at the John | oe New York City, for “The Little Ones.” 
Levy Galleries; Maxwell Stewari 

Simpson at the Dudensing Galleries; The third Hallgarten prize of $100 for 
Eliot O’Hara (water colors and seraf- |2 painting in oil painted in the United 


“ A . States by an American citizen under 
fito prints) and Harriet Lord at the |thirty-five years of age, to Carl W. 
Argent Galleries; I. Abramofsky at |!’eters, Fairport, N. Y., for “Barnyard.” 


| the Babcock Galleries, Alexander 


time. Most of these prints are from | the antique glory of this Adriatic 


the pages of La Caricature and Chara- treasure-hold are set up for appraisal. 


rari and handle with consummate | jy jg plain at a glance that no one 
has ever equalled Whistler in inter- 
of war, politics, art, the theater, the | preting the elusive beauty of this 
marital scene, the vanities and pec- mirage-like city. Even his studies of 
cadillos of human kind, be it French oa palace wails and sateways have 
a certain evanescent charm that be- | The Isaac N. Maynard prize of $100 for 
longs exclusively to Venice. Perhaps a — Portnoff (portrait bronzes) at Phi-|the best portrait, to Mahonri Young, N. 
plates, such as the “Ventre Legis-| McBey comes next in his estimation |PORTRAIT OF SHAKA WITH TWO | losophy Hall, Columbia University; | A-, for his bronze bust, “Emil Carlsen, 
latif’ and “Rue Transnonain” are be-| of Venetian glamour, and we see such BODHISATTVAS CIRCA 1750 | paintings showing social 

ing shown as well as some of the 


skill and insight the recurrent issues 





or otherwise. Certain of his famous 





tendencies |: A. 
diversified print men as Arms, Came- Included in the exhibition now cur- | of today arranged by J. B. Neumann The first Hallarten prize of $300 has 
small bronze caricatures of the polit-|ron, West, Duveneck, MacLaughlin, rent at the Yamanaka Galleries under at the New School of Social Research, | not been awarded. 
ical celebrities that Daumier de-| Bone, de Waroquier (the only modern- the auspices of the College Art As- and French prints from the XVth cen- The exhibition will continue through 
lighted to ridicule. ist who has dared jest with these sociation. tury at the Museum of French Art. | April iT. 
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RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


yoann a a a a a) ee 


Qur many years of experience have 1 


placed us in posi- = _ = 
TIO}, +1 tion to give unexcelled and smart service fo ompt ~ ~ ar , ~ 
CUSTOM HOUSE i Pr, eres SAS comes weaves tor seve THE PENNSYLVANIA ACADEMY | 


ness aeenae OF THE FINE ARTS | 
DEPARTMENT Broad and Cherry Streets, Philadelphia 
The Oldest Fine Arts School in America 





On arrival of shipments at the port, we can arrange 


for U. §. Customs examination at our warehouse 





(under Customs regulations) where our facilities and DRAWING, , PAINTING 
experienced employees permit us to assure the most MI RAL DEC ORATION Lae 
careful handling, unpacking and delivery ILLUSTRATION, SCULPTURE 
WAREHOUSE Illustrated Booklet Rare Famille 
; erases | Addr lean P. Fraser, Curator | Verte Vase 
DEPARTMENT We specialize in the nandling and packing of works ddress Eleanor . 





of art, paintings, fine furniture and household effects 
a 


to all parts of the world, and also attend to boxing 
crating and forwarding of domestic shipments 


PACKING ead On large shipments consisting of works of art, paint 


ings, fine furniture and household goods, destined t ENGRAVINGS - ETCHINGS 
. IDIAIC <Dpre England, France, Germany, Italy or Spain, we use tak ‘ 29 93 
SHIPI ING DEPTS. Special Van cases which reduce the cost of transpor- Artistic - Framing - Regilding 
tation and packing, and also the possibility of a 


lamage Paintings - Relined - Restored 
116 EAST 57th ST., NEW YORK 
NEW YORK 


Kang Hsi period, 
1662-1722 
Height 18 inches 











Office: ae ein a i 
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Tel. BOwling Green 9-4151 323 EAST 38th STREET —t ie ‘ alr fax | 
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London Representatives: New York 


CAMERON-SMITH & MARRIOTT, Ltd. | side Rooms, furnished by | 
“Norway House,” 21-24 Cockspur St., S. W. 1. a, te See | EXHIBITION OF RARE 
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Cable Address: “Kamsmarat” Tel. Whitehall 8544 


“vada "sad | 181 CHINESE PORCELAINS 
Represented in Boston, Baltimore, Washington, D. C., Chicago, $110 monthly $120 monthly 
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Our dining room has become a fa- 
principal cities of the world. vored luncheon place with the art || Member Antique and Decorative Arts League 
Member of the Antique & Decorative Arts Leagus and decorating profession. 
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SAFETY FIRST 
The matter of authentication of 
works of art, so long left to the tender 
mercies of individual authorities, is 
being given a fresh interpretation in 
America. According to the present 
drift toward group action in our daily 
life, the American Art As- 
sociation is extending its sphere of 


Dealers 


usefulness by the establishment of an 
Art Service Bureau, designed to serve 


the public as a collective authority 
on all matters pertaining to the fine 
arts, from the authentication and 
restoration of old masters to the 


proper hanging of a picture or a print. 


The American Art Dealers Associa- 
tion, incorporated in the interest of 
art in America and comprising the 
best known and most reputable art 
firms in our leading cities, stands 
ready as a body to safeguard the 
buying public. Since there has re- 
sulted such wholesale confusion re- 


garding the authenticity of old mas- 
ters through individual and conflict- 
ing expertization, it is indeed a time- 
ly move on the part of the American 


dealers to band together and wipe 
out much of the doubt surrounding 
dubious works of art. 

Even the highest authorities have 


been known to slip up on important 
decisions, and there is certainly much 
less chance for miscalculation by a 
body of experts whose aims are pure- 
ly impersonal 
opinions should 
fluence. The questioning of certain 
doubtful paintings in the Sayre col- 
lection recently sold at the American- 


Anderson Galleries comes as a timely 


whose 
wield a 


and combined 


powerful in- 


move on the part of the A.A.D.A. 
toward gaining the public’s confi- 
dence, and it is comforting to know 


that the art dealers are grouped to- 
gether to protect not only the public 
but themselves and, incidentally, the 
artists as This estab- 
lishing a vigilance committee in mat- 


ters of art is 


well. idea of 


decidedly something 





“TETE DE JEUNE FILLE” 








By DERAIN 


Included in the exhibition of French Moderns now on view at the Marie Harriman Gallery. 


new under the sun and should lead 
to a further consolidation of in- 
terests throughout the international 


art world. 
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OBITUARY 


POOOOP OOOO ODDO DOPOD DOOD ODDO DDD 
PROF. BORIS SCHATZ 


The founder of the Bezalel School 
of Arts and Crafts of Jerusalem, Prof. 
Boris Schatz, died in a Denver 
pital on March 22 at the age of 69 
after an illness of two weeks. He was 
on his way back to the East from a 
tour of the country in the interests 
of his school, where a specifically Jew- 


hos- 


ish art is fostered, stressing tradi- 
tional Hebraic forms. Exhibitions of 
the work done at the school have 


been held in many parts of the world. 


That arranged in 1926 in New York 
at the Grand Central Palace was spon- 
sored by Nathan Straus. And the 
Schatz Gallery in the Hebrew Union 


College in Cincinnati contains some of 
the finest work produced by _ the 
school. 

Himself a noted painter and sculp- 
tor, especially of Jewish religious sub- 
jects, Prof. Schatz who was born in 
Russia studied sculpture in Paris, his 
last teacher being Falguiére. On leav- 
ing Paris he became the court sculp- 
tor in Bulgaria, where he founded the 
Ecole des Beaux-Arts in Sofia. It was 
to set up the Bulgarian art section at 
the St. Louis Exposition that he came 
to America for the first time in 1905. 
The next year he went to Jerusalem 


to establish the art school there, at 
first with eleven students, the enrol- 
ment in a decade to grow to over 500. 


Prof. Schatz was a medalist of the 
Brussels and the Paris salons. 


RECENT BOOKS 


ON ART 





MAKING WATERCOLOR BEHAVE 


By Eliot O’Hara 
Minton, Balch & Co., New York 
Price: $2.75 


Mr. O’Hara, an internationally 
known watercolorist and instructor, 
takes the reader into his studio, and 
after a few short remarks on materials 
and technique, the artist proceeds to 
make a watercolor. The reader’s inter- 
est is held to the last page, so simply 
does the author execute and explain 
every move. Each step, from the orig- 
inal pencil rough and the first light 
wash to the finishing details of the pic- 
ture are photographically illustrated. 
Then the artist takes a new sheet of 
paper and shows the reader the man- 
ner of obtaining varied effects, using 


different stocks and _ brushes, the 
sponge, rubber cement, burnishers, 
etc.; and how to make corrections 


cleanly and legitimately. The chapter 
on palettes and their formation is ex- 
tremely valuable to beginners. Finally, 
the student is given a list of “Don’t” 
and a short bibliography of other use- 
ful books on the subject. Many who 
| have tried watercolor and have become 
| discouraged might make a new and 
better start by reading this text. 


Many Important 
Papers Read at 21st 
C. A. A. Meeting 


Probably the most important event 


of the week in the art world has been 


the twenty-first annual meeting of the 
College Art Association held for three 


April 1. 
art 


on March 30, 31 and 
leading 


days 


On these occasions 


thorities from all over the world gave 
from 


addresses on subjects ranging 


archaeological research to various as- 
NEWS 


pects of modern art. Tne Arr 
regrets greatly that lack of space ren 
ders it 


au- 


impossible to give even brief 


Saturday, April 2, 1999 


REPORTS ON ARCH AEOLOt 
RESEARCH 


its 
The Royal Tombs of Southern Mexijeo 
Herbert J Spinden Brooklyn My 
eull 
The Ant h Expedition—Charles R 
Morey, Princeton University 
i Four Hittite Rythons H. H. von der 
Os . versity of Chicago 
Excavations at Olynthus—David y 
Rol I ti Johns Hiopk ns U1 versity 
6 Film of Recent Excavations at Herey. 
neu ind Pompeil (first showing 
1 America) 
SOME ASPECTS OF MODERN AR 
Mar } s 
W M \ \ 
i The Pilot Overboard—Forbes Watson 
The Arts Weekly : 
\ Prophet of Art History Paul Ligett 
A. Philip MeMahon, New York Uni- 
versity 
College Teaching and Contemporary 
Pictures—Edward W. Root, Hamiltor 
College 
{ The New Cezanne at Smith College 
Alfred V. Churchill, Smith College 
Looking for a Lord—John Sloan, Presgj- 
dent of the Society of Independent Ar- 
tists 
MUSEUM AND ART HISTORICA] 
PROBLEMS 
Mas ] Mot w 
Murti M \ 
David M Robinson, Johns Hopkins Uni- 
ersity, presiding 
Ultra-Violet Rays as an Aid to the 
Scholat \ Demonstration—James pa 
Rorimer, Metropolitan Museum of Art 
2 Karly American Silver—John Marshall] 
Phillips, Yale University 
Notes on the Museum's Role in Chila 
Kducation—Francis Henry Taylor, 
Worcester Art Museum 
i Illustrations to the Works of Goethe 
> Arthur Haseloff, New York Uni- 
Versity 
The New Building of the Toledo Mu- 
seum of Art—Blake-More Godwin, To- 
ledo Museum of Art. 
6 Venetian Criticism of the XVI Century 
Lionello Venturi, former Professoy 
at the University of Turin 
7 Unknown Treasure Found in the Royal 


Palace of Madrid—Joseph Pijoan, Uni- 
versity of Chicago 

Ss Giving a Place to Egyptian Art in Art 
History 


AR AND NEAR EASTERN ARI 













Mat AFPTEI S 
Ml r Vi 
2:00—George Hewitt Myers, Textile Mu 
seum District of Columbia 

l \ Unique Seljuk Lacquer-Decorated 
Koran Stand in the Museum of Konya 
(rurkey)—Rudolft Myer Riefstahl, Re- 
search Institute 

2 An Arabic Woodcarving of the VIII 
Century—Maurice Dimand, Metropoli- 
tun Museum of Art 
Yale University Excavations at Dura- 
Kuropos (Season 1931-1932)—M. Ros- 


tovtzeff, Yale University. 

t Problem in the Reconstruction of 
Miniatures—Harold R 
University of Chicag 


Los 
Willoughby 


Ananda K, 


if 


Oriental Aesthetics Coo 
maraswamy, Museum of Fine Arts, 
Boston 

6 \ Preliminary Report on a Sixteenth 
Century Treatise on Persian Miniature 
Painting—Memmet Ga-Oglu, the De- 
troit Institute of Arts. 


Archaeology of the 
Alfred Salmony, 


Altai Mountains 
Museum of 


Far East- 


ern Art, Cologne 
MIAR } S 
Ss K ‘ DINNER l Ss k | 
SHA ae ERS CHICA | 
l Fine Art as a Sociological Problem— 
Hans Tietze, University of Vienna. 
2 A Half Hour in Italy—Dan Fellows 
Platt. 
4 Composition by Jan Van Eyek and 
the Influence It Exerted William R. 
Valentiner, The Detroit Institute of 
Arts. 
ART HISTORY—MISCELLANEOUS TOPICS 
Apri, 1, MorRNING SESSION 
METR LITAN Museum F ARI 
Alfred V. Churchill, Smith College, Presid- 
ing. 
A Discussion of the Date and Origin 
of a Romanesque Whale-Bone Carving 
Helen M. Franc, New York Univer- 
Sity. 
2.—The Romanesque Illustrated Calendar 
J c. Webster, Princeton University. 
The Enamel Cross-Reliquary of the 
Museo Christiano—A. D. McDonald, 


Princeton University. 


digests of the many important papers | 4 yee Drawings ; Portrait age pee in 
: : d ricé ‘olleetio rnes Mongan, 
read on this occasion, a large number pat MR ct nam . 
of which threw new light on many in-| 5.—Three Greek Vases in the Collection 
teresting problems now occupying of the University of Michigan—Wil- 
scholars and educators. We print be + ce ond van Ingen, University of 
: ; : Michigan. 
low the program of each of the in-|¢§ 4 Group of Drawings by Daumier 
dividual sessions, together with the jernard Lemann, Harvard Universit) 
various speakers and their subjects: 
AN OPEN FORUM ON THE EDUCATIONAI 
VALUE OF INSTRUCTON IN THE ARTS 
STOR MIS¢ ICS ' 
ART HISTORY 1] ELLANEOUS TOPI AS. A PREPARATORY. SUBJECT. FOR 
Marcu 30-—-MOoRNING SEssION COLLEGE ENTRANCE CREDI1 
METROPOLITAN MuSEUM OF Ar‘ ee a ee ABE 
Charles R. Morey, Princeton University, , ee ’ ciphhbsalgg cepecces 
pee * METR LITAN Museum, AvuDITOR 
presiding ’ . . 
" ; ; Chairman, Professor E. Baldwin Smith, 
1.—A Silver-Gilt Processional Cross in the Princeton University. 

Prinost : Worversite 7 os Pee, In this session, and in the afternoon 
OS hea ae pai . symposium held also at the Metropolitan, 
¢.—The Madonna of Angers William For-| jéading educators gave a stimulating se- 
9 syth, bay + ple University. . ries of talks on various significant phases 
3. Phe Otto-Theophano Ivory Plaque f art education Among those reading 

A. S. Keck, Williams College. papers on this occasion were Miss Ruth 
4.—Verticality in Modern Architecture ; Folger of Russell Sage College, Mr. 

H. Stewart Leonard, University of Chi-| Frederick P. Keppel, President of the 
_ cago. a P _| Carnegie Corporation, Mr. George J. Cox 
o.—Francesco Traini and the Painter of | of Cotumbia Teachers’ College, Professor 

the Glorification of St. Thomas—Mil-] A. Leroy Jones, also of Columbia, Mr. 

lard L. Meiss, New York University. | Frederick A. Whiting, President of_ the 

6.—The Influence of Verdun and Chartres| American Federation of Arts and For- 

Herman Schnitzler, Harvard Uni-| rest Grant, Director of Art Education, 
versity. New York City. 
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Early Velasquez 
Masterpiece Goes 
To Boston Museum 


Continued from page ovo) 


appealing alike to the layman 


wd the student. Without doubt it is 
we ting of great power, presenting 
Velasquez at his best during his first 
eriod. Only one other example of 
nure portraiture of this period is 
nd n \merican collections “The 
ass with the Wine Glass” in the 
Toledo Museum 

\lready Velasquez is the great tech 

an possessing the genius which 
von for him in later centuries the 
tle of “great virtuoso” and “painters’ 
naintel ’ His astonishing brushwork 


n the portrait, the strength and pre- 
outlines, and the utter 
simpli ity of treatment, fully illus- 
qualities of his technique 
which inspired and finally ushered in 
the modern movement in painting 

On the other hand, the layman with 

trained technical eye finds in 
canvas a living presence created by 
Velasquez, one which he must redis 
over and understand for’ himself 
Gongora is no longer merely a name, 
for Velasquez has revealed the man 
full brilliance of his intellect, 
and one embittered and sullen through 
repeated disappointments. Velasquez 
leads through this portrait directly 
into Spanish history of the period and 
justifies another claim made by his 
historians, that of interpreter of the 
Court Life of Spain under Philip IV. 

When Velasquez first came to Madrid 
in 1622 Gongora had been attached to 
the Court of Philip 1V for thirty years. 
He was sixty-one years of age and was 
intimately with the group 
of writers and artists living under the 
patronage of the Spanish monarch. 
Velasquez’s father-in-law was engaged 
portraits, now a valua- 
ble historic document, containing 
drawings and short biographies of fa- 
mous men of the day, and by him 
Velasquez was commissioned to paint 
the portrait of the poet Gongora. 

The light falls directly on the face 
of the poet, which dominates the can- 
vas. The high bald forehead, the pierc- 
ing black eyes, and the sullen droop- 
ing mouth not the lyric poet 
but rather “an inquisitor, jealous of 
all novelty and freedom of thought.” 
In the simple design, the superb mod- 


sjon ot his 


ate thos¢ 


this 


: 
in the 


assoc iated 


m his books of 


suggest 


elling of the face, and the rich black 
of the dress, Velasquez has already 
laid the foundation of his style—a 


foundation which enabled him later to 
achieve such masterpieces as “Las 
Meninas,” “Las Hilanderas’” and the 
“Venus and Cupid” in the National 
Gallery. 

For complete detachment in paint- 
ing few artists have equalled Velas- 
quez, and in this portrait he is sin- 
gularly free of personal idiosyncra- 
achieving rather a work remark- 
able for its realism. But it is realism 
which presents the essential character 
of the man, not merely his speaking 
likeness. There is for the pro- 


s1es, 


much 
fessional painter to learn from Velas- 


quez and a work of such directness 
and technical achievement as this in 
the Boston Museum will undoubtedly 


prove of untold help to artists of the 
present and futtre. 


SEYFFERT HOLDS 
PITTSBURGH SHOW 


PITTSBURGH.—On March 28 the J. 
J. Gillespie Company of Pittsburgh 
opened an exhibition of paintings by 
Leopold Seyffert, including portraits of 





several prominent residents of Pitts- 
burgh. The show, which celebrates the 


hundredth anniversary of the 
pie firm, will close on April 11. 

Before 1832, Pittsburgh was one of 
the important entrances for immi- 
grants going to the inland valleys to 
the West, but with the development of 
the steamboat, the “great western 
town,” as it was then called, experi- 
enced a great boom. J. J. Gillespie, 
then a boy of eighteen, had just estab- 
lished his emporium for fine glass and 
Belgian mirrors, and before the mid- 
century he had journeyed to Europe 
and brought back prints and litho- 
graphs, the first to be shown west of 
the Alleghanies. The fact is, Gillespie 
has always been an outstanding art in- 


Gilles- 


fluence of the town. The old gallery 
Was the meeting-place of artists, 
Whether local or itinerant, for Sully, 
St. Memin, 


Healy and other portrait 
had many a commission in 
Pittsburgh. Through Gillespie, as far 
back as the 80’s. Pittsburghers had the 
Opportunity to become acquainted with 
old masters and with Barbizon, English 
and A paintings. 


painters 


\merican 


The Art News 


CPP PL PPI IPLILGLIILOLILLILIL OL OLS errre 


FOREIGN 
AUCTION CALENDAR 
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BERLIN 
Holistein 


April 27—An 
drawings by 


Important 
German 


collection of 
artists of the ro 
mantic era 


April 28-29—Valuable old engravings 


trom 
distinguished 


Sources 
FRANKFORT 
Hugo Helbing 


April—Art 
princes 


from the castles of severn 


LEIPZIG 


Cc. G. 
May 2-3—The 
Kartenburg. 
May i—F rench 
from the 


Boerner 





print collection of Count 





and 
Hermitage. 


German drawings 


THE LATE HAROLD L. EHRICH 
AMSTERDAM 


Mensing ¢€ Co, 


HAROLD L. EHRICH 


April 12—The collection of Alph de Stue. 


a | | Y “~ 4 
April 18—The Count Oriola collection DIES St DDENLY 
April 14-15—Part II of the Stuers colle: 
tion. 
NEWCASTLE-ON-TYNE Harold Louis Ehrich, president of 
e Ehric Galleries ie sl only 
bedeccen 2 Mestens the Ehrich lleries, died suddenly) 
P ae f heart disease < idnig Mare 
April 18-81—The art treasures of Lamp of heart disease at midnight on March 
ton Castle, sold by order of the Earl of | 28 at Pinehurst, N. C., where he had 
Durhatr : . : 
: gone for a short rest Mr. Ehrich, 
LONDON who has been one of New York’s 
SOTHEBY leading art dealers for thirty years, 
April 7—The remaining contents of Ches- | was born on January 9, 1880, the son 
enn - on property of the Earl of | of Louis R. and Henriette Minzie 
are ood, 


Khrich. He graduated from Yale in 
Puttick «€ Simpson 


May 22-25—The famous Brook collection, | his father founded the firm which 
een by order of Lady Louis Mountba'- | pears the family name. In 1911 upon 
os 


he death of his father, he 





PARIS the head of the establishment. His 

Hotel Drouot specialty was old masters and early 

: American portraits, and not only did 
April 6-7 The Far Eastern collection of 


he bring many celebrated canvases to 
this country but he established the 


Houo-Ming-Tse 
April 18, 14—The 


Sevadjian collection of 


1902 and immediately afterwards with | 
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Leading Auction House Gives 
Fresh Proof of Faith With Public 





Public confidence in sales by auction 
| is likely to be greatly increased in this 
;country by the integrity shown by the 

American-Anderson Galleries last week 
during the dispersal of paintings from 
the collection of Dr. Reginald H. Sayre 
and Mr. S. W. 
Art News, 
| experienced the heartiest cooperation 
| from 


other consignors. 


Frankel, publisher of Tut 


gallery authorities when he re 
ported the various criticisms following 
|the publication in the March 19 issue 
of “The Old Carpenter,” secured from 
Madame Manet immediately after her 
husband's death. After listening care- 
fully to the remarks which Mr. Frankel 
brought to his attention, Mr. Otto Ber- 
j}net, on the evening of the dispersal, 
frankly laid the matter before the pub- 
lic. With great honesty he announced 
that although he believed the canvas 
to be a Manet, the opinion of various 
|}experts and dealers had been divided. 
The painting was therefore offered 
| solely on its merits, even though the 
work had been secured directly from 
the artist’s widow and had later passed 
into the hands of Samuel Avery, who 
|had a high reputation for honesty, in 
| tegrity and knowledge. It was natural 
ly very gratifying to Mr. Frankel to 
find that our leading auction house 
fully shared his own feeling of respon 
sibility in keeping faith with the pub 
llic concerning paintings upon which 
even a shadow of suspicion had fallen. 

Experts of the American Art Deal- 


| week to appreciate the fine spirit of 
disinterested investigation which the 
American-Anderson Galleries evinces 
in those false attribution 
which crop up in every 
auction house. The three paintings in 
question were catalogued as “Storm 
at Sea’ by Ryder, “Moonlight” by 
Blakelock and “Indian Pipe Dance” by 
the same artist. After careful investi- 





cases of 
occasionally 


|ers’ Association also had occasion last | 
yecame | 


gation by the Authenticity Committee 
of the Art Dealers’ Association, the 
paintings were re-submitted to Mr 
Elliott Daingerfield, whose name ap- 
peared on the certificates and the fol- 
lowing statement was received: 

“I do not recognize these pictures 
signed Blakelock—a Moonlight and an 
Indian Dance with sunset sky as can- 
vases I have seen before. The charac- 
teristics that I must find in order to 
find them genuine, are absent in these 
pictures, as I have demonstrated. 

“T have never before seen the panel, 
‘Storm at Sea,’ ascribed to Ryder, nor 
the writing on the back. 

“It is possible that I have seen other 
pictures of the same composition as 
these three, and furnished authenti- 
cating photographs of these originals.” 

The pictures were therefore immedi- 
ately withdrawn and a statement of 
the case made by Mr. Bernet from the 
rostrum before the opening of the sale. 

This striking instance of the fullest 
and most cordial cooperation with spe- 
cialized experts in determining the 
authenticity of works offered at public 
sale should have far-reaching effects 
in creating an even larger body of auc- 
tion purchasers than now exists. 





VALENTINE, SAYRE ET AL. PAINT- 
INGS 
| American-Anderson Galleries—The sale 


of paintings by order of the Valentine Gal- 
leries, the executors of the late Dr. Regi- 


nald Sayre et al., on the evening of March 
24 brought a grand total of $16,688.50. The 
highest price was paid by R. K. Morse 


| acting through W. W. Seaman, for No, 35, 
the signed “Young Girl in Striped Dress,” 
by Matisse, for which he gave $950. Other 
notable bids with bidders are as follows: 


25A—"Paysage” by A. Runoyer de 
Segonzac, water-color signed; 
SS) OO Serer re eee ee $350 
30—"’ Tete Brune” by Derain, 
signed; Brummer Galleries, Inc. 460 
36—“Guitare et Verres” by Picasso, 
an abstraction; T. H. Jones.... 310 
°7—"*Jeune Fille” by Pascin, signed ; 


Elmer Rice ... — 
42--'The Old Carpenter” signed Ma- . 
net; H. Levine.....-.-eeeeevees 600 


ON EXHIBITION 





rare antiquities, sculptures, important | reputation of the Ehrich Galleries in 
Far Eastern paintings, modern pictures, | art circles all over the world. With 
antique furniture, tapestries, textiles, | hig brother, Walter Louis Ehrich, 
om secretary and treasurer of the firm, 
Galleries Georges Petit Mr. Ehrich was the author of One 
April 27—Antique furniture, tapestries,| Hundred Early American Paintings, 
sculptures, prints, drawings, ete., from | which was published in 1918. Mr. 
the collections of “Monsieur D” and) phrich, who was a bachelor, is sur- 
Count de G, . . , , | 
vived by his brother, Walter Louis, | 
MILAN and his sisters, Mrs. Sanford Weil 
Ulrico Hoepll and Mrs. Walter A. Wyckoff, both of 

April 8-9—Books and mss. New York. 


OBJECTS OF ART 


INC. 


ORIENTAL ART 


32 East 57th Street New York 













MAISON CLUNEY, nc. 
ART GALLERIES 


ANTIQUES 
TAPESTRIES 
FURNITURE 

OBJECTS OF ART 


We Also Buy 
Works of Art 


NICOLAS LANCRET 
FRENCH, 1690-1743 


Nicolas Lancret wa 4 





43 West 55th Street 


TOMORROW (SUNDAY) from 2 to 5 p. m. AND 


Rose Room 


CONTINUING DAILY UNTIL SALE, from 10 a, m. 


to 6 p. m. at the 


NATIONAL 


ART GALLERIES, Ine. 


AUCTIONEERS and APPRAISERS 


HOTEL PLAZA 


Fifth Avenue at 58th Street, New York 








SALE AT PUBLIC AUCTION 





FRI. & SAT. AFTS., APRIL 8 & 9 at 2 P. M. 
A COLLECTION OF 
FINE XVII & XVIII CENTURY 


ENGLISH 
FURNITURE 


& CONTEMPORARY DECORATIONS 


Formed by 


MR. W. F. COOPER 


10 East 50th Street, New York 








Frederick A, Chapman, Auctioneer 


Catalogues Sent on Request 
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Purchase of Van 
Gogh for Berlin 
Museum Attacked 


BERLIN 
caused in Berlin art circles by an ar 


A mild sensation has been 


ticle in Kunst and Kiinstler, written 
by Professor Liebermann, the presi 
dent of the Academy of Fine Arts 


Professor Liebermann assails Director 
Justi’s 


acquisition of Van Gogh's 


“Garden at Daubigny,” acquired two 
and a half years ago for the National 
Berlin for M 250,000 or 
about $62,000. The 
fault 


grounds of quality or authenticity, both 


Gallery in 
reason for finding 


with this purchase is not on 
of which are indisputable, but because 
of the reported price, which is in ex- 
cess of normal Van Gogh evaluations 

These facts are not news, for art 
circles have long been cognizant of the 
affair which indeed aroused much criti- 
cism. However, just why the matter 
has been raked up two and a half years 
after the conclusion of the deal is not 
quite clear. Conditions have changed 





OLD 
MASTER 
PAINTINGS 








ia4 


see 


rg em ‘sy 
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A GROUP OF SAKI BOTTLES FROM THE COLLECTION OF MR. S. YAMANAKA 


Included in the exhibition now on view at the Yamanaka Galleries. 


greatly since that time, for when the 
painting was acquired Director Justi 
could count on financial aid from one 
of our greatest financiers who has 
since fallen a victim to the world-wide 
slump. Half of the amount was raised 
through the Reisinger fund, a pre-war 


American donation to the National Gal- 
lery, while the other half was lent by 
the financier whose creditors have now 
withdrawn the money. The Society of 
Friends of the National Gallery had to 
take over this share—a fact also much 


criticized, for this fund is primarily 





destined for the acquisition of German 
contemporary art. Through the general 
fall in prices, cheaper Van Goghs are 
certainly available now, but on the 
other hand it must not be overlooked 
that the gallery’s holdings—formerly 
lacking in a work by this master 





FRANK T. SABIN 


ESTABLISHED 1848 


172 NEW BOND STREET, LONDON, W. 1 





WILDENSTEIN 
GS COMPANY 


Distinguished 


OLD and MODERN 
PAINTINGS 
WORKS OF ART 


TAPESTRIES and FRENCH FURNITURE 
of the 18th Century 


647 FIFTH AVENUE 


NEW YORK 


57 Rue La Boétie, Paris 


PAINTINGS 








CABLES: SABINUS, LONDON 


& COMPANY 


CHINESE 
ANTIQUE 
WORKS OF ART 


5 East 57th Street 


Third Floor 
NEW YORK CITY 











Scott & Fowles 


| 








Paintings 
Drawings 
Bronzes 








680 Fifth Avenue 


(Fifth Floor) 
| Between 53rd and 54th Sts. 
NEW YORK CITY 





TON-YING 


JULIUS 


HIGH 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 








EK. & A. SILBERMAN 


133. EAST FIFTY-SEVENTH STREET 


NEW YORK 


5 SEILERSTATTE, VIENNA 





BOHLER & 


Saturday, April 2, 1934 


have been notably enriched by this ac. 
quisition. 

Director Justi is not in Berlin at the 
present moment, but his collaborators 
have issued a statement contending 
that the purchase price for the picture 
was less than the sum quoted by Pro- 
fessor Liebermann, and that the art 
committee of the National Gallery 
agreed to the acquisition. The exact 
figure that was paid has not been made 
public.—F. T. D. 


HARVARD SEEKS 
GERMANIC DATA 


BOSTON 
Harvard 


The Germanic Museum of 
University is preparing a 


catalogue raisonné ot German 


Paint- 
ings and drawings in American Collee- 
tions. It would appreciate information 
concerning 
America, 


the 


any such works of art in 


since it is desired to make 


catalog as complete and reliable 


as possible. Word should be sent to 
the Curator, Germanic Museum, Har- 
vard University, Cambridge, Massa- 


chusetts. 





ENGRAVINGS 
& 
DRA WINGS 





MUNICH 


Briennerstrasse 12 


BOHLER 


CLASS 


OLD PAINTINGS 
WORKS OF ART 


STEINMEYER 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 





ANTIQUES 











corrrrrrr 










Saturday, April 2, 1932 











The Art News 





15 





ceerres POPODIODD COPS PPO P POLO PILE DOLL LEP LL LOLOL S 

of NEW YORK 

he COMING AUCTION SALES Fi ccc cas TO BE SOLD ON MAY 2nd TO 4th AT 

— = eee) ? 

"0 NATIONAL ART grandmother clock came from the shop American-Anderson Galleries C. ¢. BOERNER S AUCTION ROOMS 
ey GALLERIES “feet only aaee the sie abound in| 4 eq Pe linen rege decals 26 Universitaetsstrasse 26, LEIPZIG, C.1, (GERMAYY) 
an Ct OPER, XVIITH AND clocks, but also in mirrors and English 


XVILIITH CENTURY 
FURNITURE, ETC. 


porcelain, the latter offering in particu- 


lar a large assortment of Staffordshire | 


figurines, 


April 7, 8, 9, aft.—Early 


rugs, art objects, etc. 


American furni- 


Telegraphic Address: “Boernerkunst, Leipzig” 


lustre ware and dinner and ture, ete., from the famous collection of 
dessert sets in Rockingham, Mason | the late Louis Guerineau Myers. Exhi- FINE O] D ENC SIRAVING iS 
. ; ironstone and Davenport wares. One of | ition begins Apr. 2. 
: Sale, April 8, 9 the outstanding ¢ ile tor’s piec gpd April 14, aft.—Nadelman, Sayre, collec 
A E hibiti April 3 1e Outstanding collector's pieces is a p » aft.—Nadelman, Sayre, collec- 
d <xhibition, / a 


Staffordshire jug modeled by the cele- 
brated French sculptor, Voyez, and 





tors’ books, Currier & 
Exhibition begins Apr. 2 


Ives prints, ete. | 


; Mr. W. F. Cooper of 10 East 50th | signed and dated 1788. Another very 
. > * : ° . Fie ¥ 
fe. street, the well known connoisseur, desirable number is a tea service in Pistze Cattaders 
a : is twenty years has specialized Worcester decorated porcelain, com- (of Venice and Milan) 
int- who for twe y x ° ‘ S$ § “i prising forty-three pieces, one of the 719 Fifth Avenue 
” in XVIith and XVIIIth century an-| few items made as late as the early | April 12, 13, 14, ete.—Italian antique laces 
: ; .s has consigned a large collection | XIXth century. | and linenes, antique Italian, French fur- | 
ion tiques, hi : ; 4 
of fine furniture and household articles - niture, and art objects. Flemish Renais- | 
In . Tat? ‘ > > . sance and Gothic tapestries, anti > tex- | 
k of these periods to the National Art AMERICAN-ANDERSON ‘thes, caaenna ir S eae tanaaaon al 
ake , , x . ea oS, 4 on ane F re and | 
ble Galleries to be sold the afternoons at GALLERIES decorative paintings. Sold on the pre- 
: . - ayeh 7 : : , ; 
April 8 and 9 in the Rose Room of the NADELMAN ET Pains BOOKS mises, Frederick H. Wandell, auctioneer. 
a Hotel Plaza. There is . oo — = ‘esate Lease expiring. Exhibition now on. 
lar the whole assortment that will no 
‘sa “hear up” under the severest scrutiny, , Sale, April 14 National Art Galleries 
And many are still in their original Exhibition, April 2 Rose Room, Hotel Plaza 
state, since purchasers may wish to) = April 2, at 2 P. M.—Early American 
have them refinished to suit their own | Collectors’ books on 


tastes, which refinishing Mr. 
will have his experts do at cost. 

In general, the sale, which goes on 
exhibition Sunday afternoon, April 3, 
is notably rich in Chippendale, Heppel- 
white and Sheraton specimens, for 
which the demand is so great today, 
various extremely desirable secretary- 
desks, sideboards, bookcases, clocks, 
chairs, tables, ete., ete., having been 
chosen. 


Cooper | 


portraiture, 
lace, silver, furniture, china and glass, 
on Currier and Ives prints and on early 
shipping will go on exhibition at the 
American-Anderson Galleries on April 


2, prior to their dispersal the afternoon | 
of April 14. The catalog comprises se- | 
| lections from the libraries of Mrs. Elie | 


Nadelman, the estates of the late 
Louis Guerineau Myers and Dr. Regi- 
nald H. Sayre, all of New York City, 


glass from the Princess Shop and hooked 
rugs from the Schnernikow collection. 


tury 
Ww. FF, 


furniture, etce., 


sold by 
. Cooper. 


Exhibition begins Apr. 3 
Rains Auction Rooms 
8 East 58rd Street 
April 6, 7, afts.—French antiques, the Ann 


Elsey collection, sold by her order. Ex- 
hibition begins Apr. 2 


Silo Galleries 


April 8, 9, aft.—XVIIth and XVIIIth cen- 
order of | 


and MASTER DRAWINGS 





M. Schongauer 


THE GRAF YORCK VON WARTENBURG COLLECTION of 
GERMAN ENGRAVINGS and WOODCUTS of the 15th and 16th 


and reference works from the library 
the dispersal is | Of a well-known New York art author- 
the great number of separate useful ity. 
items, all of fine quality, such as and- 
irons, china, pewter, mirrors, clocks, 
barometers, hanging bookshelves, cel- 
larettes, framed samplers, needlework 
pictures and even a few firearms. 
Among the unusual solid oak furni- 
ture of the earlier periods is a magnifi- 
cently carved Jacobean court cupboard. 
Although produced early in the XVIIth 
century, it bears the date “1766,” when 
it was presented as a wedding gift. 
Also of great rarity and beauty are an 


Centuries, including rare engravings by the MASTER E. S. of the 
year 1466 and splendid Works by SCHONGAUER as well as by 
ALBRECHT DURER, Also: Early Engravings and Woodcuts 


from an old ducal Collection. Old Dutch Woodcuts. French 
Colour-Prints. 


40 East 45th Street 
Another feature of 


April 8, 9, afts.—Furniture 


and furnishings, 
Italian antiques 


a feature. 


THE FIRST PORTION OF THE N. MASSALOFF COLLECTION 
OF ETCHINGS BY REMBRANDT 


A complete Set of Proofs of the LIFE OF THE VIRGIN by 


DURER in very fine state of preservation, with margins. 


Catalogue 176: 6 Reichsmarks 


OBJECTS OF ART 
and FINE 18th CENTURY FURNITURE 
Pastels 
Sculptures 


Drawings 


Prints 
P slains 
orcelains 


Bronzes Clocks 


oblong Gothic refectory table and a CHAIRS and OTHER FURNISHINGS DRAWINGS by Old Masters from the HERMITAGE, Leningrad 
Jacobean refectory table with carved Bearing the Stamp of Master Cabinetmakers 
apron and four bulbous turned legs. 


FRENCH MASTERS OF THE XVIIIth CENTURY: 
Boucher, Fragonard, Greuze, Lavreince, Moreau, Hubert Robert, 
St. Aubin. Some German Masters of the 15th and 16th Centuries. 


Catalogue 177: 4 Reichsmarks 


One of the rarest pieces in the 
tiful burl walnut style of Queen 
day is a lowboy with shell-carved ¢a- 
briole legs. Of this period also there 
are two grandfather clocks, as well as 
chests-on-chests, a wingchair covered 


beau- 


Aubusson and Tapestries of other weaves 
Anne’s 


Part I: Comprising the Collection of Monsieur D. 
Part II: From the Collection of M. le Comte de G. 


To Be SOLD IN PARIS at the 


vn ta and stools with needle- GALERIE GEORGES PETIT, 8, Rue de Seze 
In the popular Chippendale vogue 


are eight mahogany sidechairs which 
rank with the world’s great achieve- 
ments in cabinet work. In this group 


WEDNESDAY, APRIL 27, 1932, at 2 P. M. 


Auctioneer: 


All J >) en ‘ ? ’ ; 
the secretary-desks, china cabinets, Me MAURICE — “ge to aad - LAIR-DUBREUIL, 
chairs, tilt-top, Pembroke and other » Rue Pavart, Faris 
tables, are certain to attract keen 


Appraisers: 


Edouard PAPE M. 
SS R. Lauriston, Paris 


MONDAY, APRIL 
TUESDAY, APRIL 


competition. 

Other especially important items are 
a mahogany secretary-bookcase, a 
three-pedestal dining-table with four 
extra leaves and an inlaid bow-front 
sideboard, all of Sheraton workman- 
ship. 

In this same style likewise appear a | gum a : SS 
number of unusual clocks, a steeple- 
shaped bracket specimen in ebonized 
wood being by James McCabe, Royal 
Exchange, LoLndon, while a grandfa- 
ther clock with remarkably 
proportions was made by J. 
London. 


M. Georges B. LASQUIN M. 


Maurice ROUSSEAU 
6 Rue Rodier, Paris 


25 R.de Chateaudun, Paris 


— ms rc, § Private: 25th } 
EXHIBITIONS: ) Public: 26th jfrom 2 to 6 P. M. 








UNRESTRICTED SALE | 


| 
beautiful 
Brooking, 
A regilded and resilvered oak 








Gabriel de Saint-Aubin. 


“a JHE 


GEORGE WITHERS COLLECTION, 
Messrs. PUTTICK & SIMPSON | 


Will Sell by Auction at their 


SIR JOSHUA REYNOLDS GALLERIES | 
47, Leicester Square, London, England 
on Thursday, May 12th, and following day 


The George Withers Collection of Valuable Old 
Italian, French and English Violins, Violas and 


Violoncellos also, | 
PAGANINI RELICS | 


from the Collection of Signor L. G. Germi, to whom | 
they were bequeathed by Signor Nicolo Paganini in- | 
cluding the Celebrated Portrait in oils by }. Bulmer, 
A Marble Bust ascribed to Canova, Autograph let- 
ters to his Advocat (Signor L.G. Germi), etc. A fine 
Portrait in oils of G. F. Handel by J. Hudson. The 
Valuable Reference Library of Books on the Violin, 
etc., sold by order of Messrs. G. Withers & Sons 
(who are retiring from business). 





























ADVANCE NOTICE OF SALE 
The Famous Collection of 


PIETRO CATTADORI 


of VENICE and MILANO 
To be Sold at Auction 


Starting APRIL 12th 


On the Premises at 
719 FIFTH AVE., 
NEW YORK 
LEASE EXPIRING 
Fine Point de Venise, Burano and 
Antique Laces, Table cloths, Re- 


fectory table runners, Luncheon 
sets, Tea cloths and Napkins. 


ANTIQUE ITALIAN & 
FRENCH FURNITURE AND 
WORKS OF ART. FLEMISH 
RENAISSANCE & GOTHIC 

TAPESTRIES 
ANTIQUE TEXTILES — Velvets, 
Embroideries, Eeclesiastical Robes, 
Brocades and Needlepoints. 
WROUGHT IRON WORKS, 
PRIMITIVE & DECORATIVE 

PAINTINGS 


ON EXHIBITION 
H. Wandell, 


In Colours 








ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


NOW 23 Place Venddme A 


Frederick 





Illustrated Catalogues will be sent upon request. | PARIS 





Auctioneer 








Rytad | 
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AWARDS MADE IN as 





Site ; 
CHICAGO ANNUAL - 
THE APRIL ISSUE OF THE PRINT COLLECTORS 
(Continued from page 5) QUARTERLY CONTAINS ARTICLES ON THE 
Deans ieetieee of labt and its heev: ENGRAVINGS AFTER JOSEPH WRIGHT OF we 


“leading.” it suggests an early stained 
glass window. This, too, has been pur 
chased by the Institute and will he 
placed with the small group of impo: 
tant works by German contemporaries 
Campendonk with Kandinsky and 
Mare, it will be remembered, in 1912 
founded the “Blue Knight” group of 
German expressionists 

The second Mr. and Mrs. Frank G 
Logan Prize went this year to George 
William Eggers for his pencil draw 
ing, “Monumental.” Eggers, formerly 
director of the Worcester Museum. is 
at present head of the department of 
art in the College of the Citv of New 
York. His winning entry is a stylized 


DERBY BY ROY MORRIS THE ENGRAVED Oo 
WORK OF EDY LEGRAND BY DOUGLAS ins 
PERCY BLISS SOME BRIGHTON PRINTS BY 
HENRY ROBERTS AND MARCUS BEHMER BY im 
MARTIN BIRNBAUM: PRICE ONE DOLLAR as 
AND TWENTY FIVE CENTS NET POST FREE 
OR FOUR DOLLARS AND FIFTY CENTS PER ~ 
ANNUM POST FREE OBTAINABLE FROM ALL - 
BOOKSELLERS OR FROM TEN BEDFORD | / 
STREET LONDON WEST CENTRAL TWO are! 








study of a draped figure, having some ; 
thing of the weight and design of - 
modern sculpture d 

The only Frenchman to win an r 
award in the exhibit was Luc‘en : 
Genin, whose charming and whimsical F RE D ERICK 
“Place du Tertre,”’ was given the third a 
Logan Prize of $150. Genin’s work E 
little known in America, is often seen B U * H E R 
in the picture shops of Montmartre , 
where his gouaches or his spirited ) y . 
little scenes executed with a palette GALLERIES 7 
knife have won him considerable at ; 
tention. . : . af : 

The foregoing prizes were awarded ; ' ; 2 . f z . ANTIQUES 1 
by the Institute’s own committee on “a ; eRe nal TAPEST cS c 
painting and sculpture — , , ” oe whee ves sae h 

The William H. Tuthill prize of $100) «poLL AND GLASS TULIPS” By ETHEL WALTON EVERETT FURNITURE ( 
was the only one decided by the iury pear f ; = 4 
of selection, which comprised Emil Included in the artist’s first “one-man” show now on view at the Ferargil We Also Buy 
Holzhauer, water colorist, of New Galleries. Works of Art 7 
York; John W. Norton, mural deco . 
rator, of Chicago; and Frank Leonard 2 
Allen, painter, and head of the Cron-|liant drawings by Picasso, Maillol, In past exhibitions England has all 
brook Foundation, Mich. This prize | Segonzac, Pierre Dubaut and Drivier too often had little of the freedom of ; 
was conferred upon George Schreiber | complete the showing by the French color and handling f und in contem- “SOLMEDGANG"” " 
for Confirmation, a water color in | school. porary work elsewhere. This season's By ANDERS ZORN 1 
which thin, biting line and delicate Last season the German section oc- International, however, includes en- 
wash build up an interesting compo- | casioned much surprise and favorable tries by Frank Dobson, Sylvia Gosse, (Seetiah. 18 Wa 
sition. Until lately a resident of Ger- | comment Again, artists like Gross, Frances Hodgkins, David Jones and 
many, Schreiber now lives in’ the! Dix, Hofer, Heckel and Purrmann, as!R. V. Pitchford, all of which are gay 
United States, where his work has | well as Campendonk, show that paint- | and spontaneous in effect. Christopher ” 
been seen at various American exhi-|ing in Germany is a robust, lively | Wood, who bid fair to become an im FE — 
bitions. affair, less concerned with aesthetic | portant figure in British art before his Oe ty. 

Like last year’s water color show, | experiment than with scenes from early death, is also to be seen. ; -“ 
the present display is markedly cath- | daily life or thought As always, the American section Is ° T 7 | 
olic in nature, including entries from Kandinsky, now familiar to Chicago- | fairly large and quite complete. Amer- 485 Madison Avenue New York Jo 
nine countries and practically all | ans through his works in the Eddy col- ican artists, as a whole, seem more 
Phases of drawing and painting on lection, has sent two of his later, | concerned with the facts of appearance ie 
paper. A _ special feature is a loan | geometric abstractions. The German j|and how to make these facts into a 





from the Mr. and Mrs. William Preston painters new to Chicago this year are | good picture than do many of their 
Harrison collection of the Los Angeles | Ewald Matare, Fritz Kuhr, Walter | foreign contemporaries. Architecture, i 

er ° P . rs . . : . ‘ 
Museum, a loan comprising choice | Lindgens and the much discussed Paul | both Victorian and modern, supplies a 


items by Rouault, Modigliani, Du-| Klee, who is represented by several number of the themes and everywhere 
fresne, Gromaire and Lureat. Bril-| delightful examples. there is an absence of prettiness. r 


JACQUES SELIGMANN & C2 


| 3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique PARIS 9 Rue de la Paix 





IMPORTERS OF ANTIQUE TEXTILES 7 
WHOLESALE 










510 Madison Avenue New York . 





THE GORDON GALLERIES " 
PAINTINGS 


BALZAC GALLERIES ||N. £. MONTROSS)} ETCHINGS | 


BRONZES 


27 ADAMS AVENUE EAST, DETROIT i 














GROUP EXHIBITION BY 


Works of Art 
MODERN and AMERICAN ARTISTS 


THROUGH APRIL MONTROSS GALLERY \\———= aon : — , 


785 Fifth Ave NEW YORK 
449 Park Avenue New York vig eg MACBETH GALLERY 
Bet. 59th and 60th Sts. PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 





FERAL 


Ancient Paintings 

















$$ 93993995 eae, 


MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 
AND 





NEW ADDRESs: 
48 bis Avenue Kleber 
PARIS 








ETCHINGS 
BY 


OLD MASTERS 
16 East 57th St., New York 


PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 
51 EAST 57TH STREET NEW 


Studios at 138 East 60th St., New York 


RS $9 9999999999999999999999 999999 






Daguerreotypes Reproduced Large Prints 
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SELL ILOVIGIS PRED DS 


Calendar of Exhibitions 





Marie Sterner, 9 East 57th St.—Sculpture 

Painters and Sculptors’ Gallery, 22 East by G. D. Ward, to Apr. 14. Water colors 
lith Street—‘Paris Night Scenes’ by by Vera White, through April 
M. de Corini, to April 16 


in’ New York 


Stora Art tialleries, 670 Fifth Avenne 



















Frank Partridge, 6 West 56th Street (entrance on S3rd St.)—Bronze statu- 
Old English furniture. Chinese porce- ettes before Christ. (Hittite, Etruscan, 
= lains and paneled rooms. Greek and Egyptian.) 
\ekerman Galleries, 50 East 57th Street— | Downtown Gallery, 118 West 18th Street— ; Midtown Galleries, 559 Fifth Avenue— Passedoit Gallery, 26 East 60th Street— | “Theatre in Art,” 22 East 55th Street— 
Old E nglish coac ‘hing prints. Series of washes by Ben Shahn based on One-man show by Hans O Boss, to One-man show _by Jane Jerlandina, Work by over 100 artists, for the bene 
ll Waldortf-Astori Park the Sacco-Vanzetti case, Apr. 5-18. Apr. 16. March 15-April 15. fit of the Actors’ Fund of America. 
A\inslee Ga ery— aldort- S oria, ar , F : 5 
(venue and aaah —— aintings and! 4. 8. Drey, 680 Fifth A venue—Paintings \‘ileh Gallecies, 108 Wert Sith Street- i ~- Ke M. ~o 683 Fifth Avenue— | Times Annex (7th Floor), 229 West 43rd 
drawings by inedo, Apr. 3-17. by old masters and works of art Water colors by John Whorf, to Apr. 9 4 mee yg hg: pg Trawings by Arnold pee a fot seowulf by 
: jlanch, Apr. 4-235 tockwe <ent 
ymerican-Anderson Galleries, 30 East | Dudensing Galleries, 6 East 57th Street— | : eh as . 
stth Street—Water colors by Chas. Sor- Recent paintings by Maxwell Simpson Montross Gallery, 785 Fifth Avenue teinhardt Galleries, 730 Fifth Avenue- limes Gallery, 773 Madison Avenue—2rd 
ka d paintings by Count Pompeo to April 8. Group show of contemporaneous Ameri Old masters—contemporaneous French exhibition by present-day American ar- 
Piero, Apr. 4-23 can paintings, to Apr. 2. and American paintings tists, to Apr. 16. 
° Durand-Ruel Galleries, 12 East S7th st. . i | . “mue—IE 
\merican Folk Art Gallery, 113 West 13th Paintings by Cezanne, Gauguin and Morton Galleries, 127 East Sith Street— es gg pees ae gall tery em Valentine Gallery of Modern Art, 69 Bist 
street—Early American paintings, etc. Redon, March 22-April 15 Portraits from a Connecticut Village’ . : : st P ; ee oth Street—Paintings by Louis Bouché. 
sUpen by appointment) R » Mi 2 by Robert Jackson, to Apr. 11. plate and Iinglish furniture 
a : : Van Diemen Galleries, 21 East 57th St.— 
‘rican Place, 509 Madison Avenue Durlacher Brothers, 670 Fifth Avenue— : oa : ; : Roerich Museum, Riverside Drive and Paj oe ‘ . 
A a eas by Arthur G De va March 14- Old masters and antique works of art. | ay Sg hg ng Mn tet 3 ted pom 03rd Street—Paintings by Canadian at intings by old masters 
air é ‘ me eva, Hemme pnue a ) Street—Historical ex- s ‘loses “il 5 ‘ , , 
April 9 , , ; hibits relating to New York City. late, Scenes AgeN S, Vernay Gatleries, 19 East 54th Street— 
i Fred-Eberlin Co., Ine., 45 New Street— ‘ oseaineks Gnthidie 149 Fett edie Special exhibition of XVIIIth century 
tural League, 115 East 40th Street One-man show by F. Harriman Wright, = . y PICS, = Fulton Stree English furniture, silver oreel t 
(re — | decorations by Hildreth Meiére A gets April 28. =e Museum of French Art, 22 East 60th Street Paintings and art objects Mie pert o Ser, Perce ew 
benefit architects’ unemployment fund, XVth to XXth century French prints, . . 
Apr. 4-18 : cies ‘keine. Ot iin ie einen March 30, through May 1. Sehwartz Galleries, 507 Madison Avenue— | Wanamaker Galery, au Quatrieme, Astor 
Ap! + head A ag fot ies a eee Etchings by Philip Kappel, through Pluce—American antique furnit t 
‘ i . Portrait busts by Phyllis Blundell, to . ‘. April 9 ane “ . = STRUTS Bt. 
a (rden Gallery, 460 Park Avenue—Folk April 14 Maps for country places by Museum of Science and Industry, 220 East ; tributed to Goddard, Townsend, Sey- 
mes O oll irati: > de Ga 7 ‘ or —_— . 2 Street— strial s jects iar- . r., Me mt »thers 
‘ost am he ay ert Bde sary re _ Janet Gaylord Moore, Apr. 5-19. a ae ga trial subjects by Gar Scott & Fowles, 680 Fifth Ave.—XVIIIth mour, MeIntire and others. 
— dil ee pate ae is intartors by Prin- , ‘ easiios een: 4 : ; . ‘ — long Wat agp es age magnets Wells, 82 East 57th Street—Scythian bronz- 
La : ‘ am ‘erarei jaulleries, 65 Mast 47 Street— . - aw 28 tler colors y towlan . ; P ‘ ive ’ 
cess Nina Chavchavadze, to Apr. 13. Small paintings by Ethel uavett Wal National Academy of Design, 215 West son (1756-1827 " - es with animal motives, 
j 2 , 59 ton, to Apr. 16. Recent paintings by Er- oith Street—107th annual show, to Apr. , 
Argent Galleries, 42 West 57th Street— ca I a yong . 5 . . 17. Messrs. Arnold Seligmann, Rey & Co, Weyhe Gallery, 794 Lexington Avenue— 
Water colors = ay an a by ” ‘ sl . Inc., 11 East 52nd St.—Works of art Lithographs by Daumier, to Apr. 9. 
Siot O'Hara, March 28-Apri 6 Mexi- _ is , — . National . s Club, 15 G p yr Pp == ‘ 
r paintings by Harriet Lord, March Fifteen Gallery, 3¢ W est sith Street— ye lg Piss oe , Sey a. ineques Seligmann Galleries, 3 Bust bist 
OR At ril 9 Drawings of the Southwest Paintings by Lars Hofstrup, until Apr. : , S = = Street—Paintings, tapestries and s¢ ulp- bah ry ie = rx Art, 10 
98-ADp c De gs . as 19. ture. est Sth Street—Part of the perma- 
by Howard Notman, Apr. 4-16. i. B. Neumann, New Art Circle, 9 East ; nent collection, Apr. 6-27. 
Center, 65-67 Kast a6th Street— | The Gallery, 144 West 13th Street—Paint-| 57th Street—Work by Sara Berman, to| ‘herman Gallery, 133 East Sith street 
+ by members of the N. Y. Society ings by John Kane, to Apr. 15. Apr. 16. Paintings, art objects and furniture. Wildenstein Galleries, 647 Fifth Avenue— 
: Phage aamiune ane hoto- . ; . ’ Old and 1 jlern paintings. 
of So = ~ ont = ogee oa hy :- : Gallery of Living Art, 100) Washington Newark Museum, Newark, N. jem ae ee Artists, Grand Cen. | ia mods paintings 
graphs am vee en eared sé re = Kast—le . : i The Jaenne loan collection of Chinese ra alace, 1 Street and Lexington 
oh " . > Square Las ermanent exhibition o iin , 4 1 . secaieed ‘ 
Thurman Rotan, Apr. 4-16. Prints’ by progressive XXth century artists and Japanese art. Colonial life, celebrat Avenue—16th annual exhibition, through vamemmne Chnneee non Se en eae 
members of the Haden Etching | lub ing the Washington Bicentennial. Mo- Apr. 24. mi-ye prints (auspices C, A. A.). 
| (physicians and dentists), Apr. 4-16. EX-) Goldsehmidt Galleries, 730 Fifth Avenue— |  dern American paintings and sculpture.| . ,, 
) hibition and sale of Val-Kill furniture Old paintings and works of art. Medals made in Newark. Closed Sun-| *_ P+ R. Gatleries, Ine, 40 East 49th | foward Young Galleries, 634 Fifth Ave,- 
: (Mrs Franklin D. Roosevelt sponsor), days, Mondays and holidays Street—Paintings and drawings by Irene Group of old and modern landscapes, 
Apr. 4-16 (irand Central Art Galleries, 6th Floor, Weir, Roger Bailey and James Lindsay through Apr. 
ees — Grand Central Terminal—Garden sculp- | Newhouse Galleries, 578 Madison Avenue McCreery, Apr. 5-23. 
Averell House, 142 East o3rd Street— ture, to April 15. Marines and still | —Americontempo, until Apr. 23. z Zhorowski Gallery, 460 Park Avenue (nt 
Art for the Garden lifes by Frederic Waugh, March 29-April x sed uf tel 3 P “tate one ene ten 7l East 57th Street— Sith Street) —Paintings by Derain, 
, a as ; 4 One-man show by Gordon Grant and | New School for Social Research, 66 West special exhibition of NVIETth century Modigliani, Utrillo, Ebiche, Th. Debains 
Babeock Art Galleries, b aay? bith a etchings by Hutty, Elizabeth Norton, Roi 12th Street—Paintings showing contem- cabinets, bookeases and secretaries and Richard. , ° 
ese PY ag yt a i APTRMOLERY Partridge, Andre Smith, Groll and Ka- porary social tendencies (arranged by 
March 28-April 9. therine Merrill, Apr. 1-15. American mas- J. + Neumann of the New Art Circle) 
: — terpieces of painting, acquired by a col- to Apr. 23. Costume drawings and stage 
ne . » oS N i m 4 Rg ee ° 3 : , ° +: . 
ee cant aan coh ee eh —_— lector over a period of 25 years. settings by Lee Simonson, Apr. 4-16. 
phan von Auspitz collection iturlow, MeDonald Co., 667 Fifth Ave.— | New Historical Society, 170 Central Park 
, 30th annual exhibition by the Society | West (76th Street) — Exhibition — of 
—— bt rare At vn, PA yp of illustrators (auspices = ae Ss ae Americana, throughout 1932. 
ee . Sikes ree noh April ;. Apr. 9. Five new etchings by Marguerite ; " : 
American artists, through April. i<irmso. New York Public Library, 476 Fifth Ave. 
Beaux-Arts Institute of Design, 304 East Varie Marrims Gutter 61 OK: 57H) ay Ve SF aren Tm 
44th Street—Mural designs by members yal peel _ by an > pot es ” New York Society of Women Artists, 745 
of the Mural Painting Atelier, Apr. 4-9. BEESCE~=oU CANVASCE DY PTENCA MOGerns, Fifth Avenue—Paintings by Adelaide 
March 28-April 16, Lawson, Lucy L’Engle and Alice Newton, 
5 iulteries, 576 Madison Avenue . —- , d ? ) E -6 
tices ‘ld “dl Sain eenieal portraits Y. Jackson Higgs, 32 Eust 57th Street— oe aes oe ES ee ee 
‘it : - Old masters from the NIVth until the 
John Becker, 520 Madison Avenue—Six NIXth century, 


young European artists, to April 9. 





PAINTINGS PORCELAINS 
TAPESTRIES OBJETS @ART 


Ilispanie Society of America, 156th Street 

Boehler & Steinmeyer, Ine., Ritz-Cariton and = Broadway—Paintings of Gaucho 

Hotel, Madison Avenue at 46th Street— life in Argentina by Quirés, to April 1 
Old masters 





LE 




















International Gallery (Marie Sterner’s), 
bourgeois Galleries, 123 Kast 57th Street 9 East 57th Street—Water colors by lead- 
Old and modern paintings. ing German artists, to Apr. 9. 






oN 








ah , 


A Yew York Hotel 


rhe Brevoort, Fifth Avenue and Sth Street | ©douard Jonas of Paris, 9 East 56th St. 


The panorama of Washington Square, French XVITIth —— ce yes hs, C NEW YORK 
opening Apr. 4. etce., “primitive paintings anc paint- | f¢ Ce. 
. ings of the XVIIIth century French and | oO ace emt +++ + 

Brooklyn Museum, Eastern Parkway, English schools 


Brooklyn—International exhibition of . f a 

modern photography and the annual pho- | Jones and Irwin, 15 East Sith Street— 
graphic show by the Brooklyn Insti- Decorations by Allen Saalburg. 

tute of Arts and Sciences, tt gh April ince ‘ 

The Ped ‘aoe ke emer” aeas Kennedy Galleries, 785 Fifth Avenue— 

Modern applied art, March 14-April 9. Etchings of Venice, through Apr. 


WY es 
teak 
I a> 
J Located just a few 


steps from Fifth five. 
J Exquisitely furnished 
IN ...for transient and 
IN permanent residence. 
The Madison restau~ 
] \ rant has justly earned 


PARIS 








Hbrownell-Lumbertson Galleries, 106 East —— peugeot 16 — eed eon 
Sith Street Work of contemporary PENA DF BFSRe TROBE eers. 
reenb gag» page oll ted rinks toys Kleemann-Thorman Gatleries, Ltd., 475 
ol! s oO » cori a ¢ o > s 7 : > y 
mes , modern decorative apl Madison Avenue—Etchings by R. W. 
Wrummer Gallery, 65 East S7th Street— Woiceski, through Apr. 
Antique works of art. 


——_—_—_—_——— 


BRUMMER GALLERY 


INC. 


Wwieinberger Galleries, 12 East 654th St.— 
Bucher Galleries, 485 Madison Avenue— Old masters. 
Antiques, tapestries and objects of art. Knoedler Galleries, 14 East 57th Street— 
Kutler Galleries, 116 East 7th Street— | Exhibition of boxing pictures, Apr. 4-16. 


Paintings “suitable for decoration. Kraushaar Galleries, 680 Fifth Avenue— 


€ i] \ an international repu-~ 
Kulph M. Chait, 600 J ison Avenue— Paintings and water colors by Guy Péne . : ; ; 
li ll A 5 30 ais du Bois, to Apr. 19. tation for its food 
Charles of London, 62 Eust 57th Street— | 4: Leger & Son, 695 Fifth Avenue— I and courteous service. 
Paintings, tapestries and works of art. XVIlith century English portraits and 


landscapes. if] At our readjusted 


Cheshire Gallery—Chrysler Bldg., Lexing- ; . one . 
ton Avenue at 43rd Street_Fivst show. | Leggett Studio Gallery, The Waldorf-As- 


i b » : , » tarifl 
ing in America of oils and water colors torla, 50th Street und Park Avenue— HAN . NEW YORK Pp I 
by Mme. Marousia Aboulafia and illus- The Mei Lei Shou collection of Chinese E B AR S 
4 i art, March 22-April 23 conomy comes 
trations for “Alice Through the Looking art, Maren ce-A} oo. 


Glass” by Franklin Hughes, to Apr. 16. 


55 EAST 571trn STREET 203 BIS. BD. ST. GERMAIN 
John Levy Galleries, | Eust 57th Street— 


YIN Smart Socially 











Children’s Art Centre, 184 Eldridge Street Paintings by Choultse, to April 16. YN 
Studies of children and photographi: , ; _— 
™ ; >, lee ie Julien Levy Gallery, 602 Madison Avennue— 
portraits by Sylvia Salmi. Drawings and paintings by Eugene Ber- IN RAT ES 
a College Art Association, 20 West S8th man, through April 8. Single a $5 
Street— ericé ai g ro Folk | . . . pam see De 
REE ee eating erect 1é | Macbeth Gullery, 16 Kast 57th Street— WN , <8 
aie ssi American paintings, past and present, Dreuble From i. 
Columbia University, Philosophy Hall— arranged by the C. A. A,, March 28- . . a 
Portrait busts by Alexander Portnoff, April 9. J Rettes from ey 
throug ‘j 
SORES. AEF Macy Galleries, 34th Strect and Sixth Ave- : I 
Cronin and Pounds, 681 Fifth Avenue— nue—Exhibition to celebrate the Wash- ag iproanitage Ss eseoned 
Screens and linoleum prints by Willard ington Bicentenary. Contemporary art in every bathroom 


E. Blodge ; 
Blodgett. Vierre Matisse Gallery, 51 East 57th Street 














Daniel Gallery, 690 Madison Avenue— First showing in Americ a of important 
New group of American paintings, Apt paintings by Jules Pascin, to Apr, 23. 
4.9 . . 
Maurel Gallery, 689 Madison Avenue— Old Paintings 
Decor; ' ) epee a ae oe Business men's exhibition, to April 16. 
cora, 1402 East 52nd Street—Projects 
for murals by Gelle souis Lozo- : , . ~_— k A 
wick tw by Hugo Gellert, Louis Loz Metropolitan Galleries, 730 Fifth Avenue— Wor Ss of rt 
ick, Wm. Gropper and A. Refregier, . Nes sisi 
. until Apr. 14 Loan collection from the Esposizione 
: : Arte Italiana, held in Birmingham, 
Delphic Studios, 9 East 57th Street— Ala. 
Paintings by Bessy Creighton and wate 
colors by Lyde Hardy, to Apr. 9. Metropolitan Museum of Art, S2nd St. and 
| Fifth Ave.—Prints (selected master- | 
| Demotte, Inc., 26 East 78th Street —~ pieces). Japanese textiles from the 15 EAST 58th er 
Roman, Gothic and classical works of Bing collection, through April 17. Early Raat 
art; modern paintings. woodcuts largely from the James © at Madison Ave., New Yor : t treet ew or 
McGuire bequest. European printed fab- rr Pe i 24-26 as 58 
RK Werhert J. Devine, 42 East 57th Street— rics of the XIXth century, to Oct. 2.| BERTRAM WEAL, eneiien Director 
Early Chinese bronzes, jades, pottery, Recent Egyptian accession (3rd and 5th 
——— Paintings and sculpture. Scythian art. Egyptian rooms). De 
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Buffalo Stages 
Novel Exhibit of 


Art in Industry 






MARGRAF @ CO. 


ANTIQUES 
WORKS OF ART 
ENGRAVINGS 


BUFFALO—A novel exhibition is 
now on view at the Albright Art Gal 
lery, Buffalo, New York, called “Art 
in Industry in Buffalo.” Whereas most 
industrial art exhibitions are national 
or international in character, this one 
deals with the products of a single 
city, a city fortunately as diversified 
in its industries as any of its size in 
the country. Aside from its interest in 
showing many beautiful products of 
the local factories, wherein design and 
quality of workmanship are of a supe 
rior order, the Albright Art Gallery has 
two other reasons for exhibiting this 
material at this time. 

In the first place, it is the centennial 
year of the city of Buffalo, and in the 


second place, it is hoped that the di- 
versity of fine products may stimulate 
an interest and a demand for fine local 
material at a time when sales are at a 
standstill. 

Three quarters of the gallery will be 
devoted to this elaborate exposition of 
machine-made merchandise. Especial- 
ly notable are the eight rooms which 
have been constructed and furnished 
both with mass production and custom- 
built material. The tendency is to- 
wards modernism in the decoration of 
these interiors. Six of them are worked 
out with great lightness and simplicity, 
with special emphasis on new metals 
and new usages of old materials. Of 
the other two rooms, one is Empire 
and the other “Early American.” 

Aeroplanes and automobiles are also 
exhibited as being among the finest 
products of our machine-made age. 
Some of the eighty-five concerns ex- 
hibiting are: Dupont Rayon Company, 
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& CO. 
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& CO. 











PAINTINGS 
by OLD MASTERS 





BERLIN 
BELLEVUESTRASSE lla 


AMSTERDAM: Van Diemen & Co., Rokin 9 
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Niagara-Hudson System, Larkin Com- BUDDHA STANDING UNDER LOTUS CANOPY 

pany, Vitrolite-Ettlinger Company, This interesting work, dated in the first year of Hsien Heng or 670 A. D. 
Aluminum Company of America, is included in the exhibition at the Yamanaka Galleries 
American Brass Company, Hard Man- under the auspices of the College Art Association. 


MARGRAF @ CO. 


ufacturing Company, Sikes Chair Com- 
pany, Kittinger Company, Baker, Jones 
& Hausauer, Niagara Lithograph Com.- | 
pany, Meyer Smith Company, Charles 
A. Roty, M. H. Birge and Sons, Brunn 
and Company, Zero Valve and Brass 
Corporation, W. A. Case Manufactur- 
ing Company, Pratt and Lambert, Am- 
thor Designed Glass and Mirror Com- 
pany, United Glazing Company, Paul 
Hauenstein, O. & H. Hasenstab, Sikes 
Cutler Desk Co., Machwirth Brothers 
Company, and Remington-Rand Com- 
pany. 














Fine Jewels 
Antique Silver 


THE LEICESTER GALLERIES 


| Leicester Square, London 


ERNEST BROWN AND PHILLIPS, Proprietors 


UNTER DEN LINDEN 21 
BERLIN, W. 8. 


2d 


PAINTINGS 
SCULPTURE 
ETCHINGS 
WATERCOLORS 


BEST MODERN ART 














JULIUS LOWY 


[INC.] 


AMERICA’S FIRST 
TRULY CONTINENTAL HOTE! 


HIGH GRADE 


JOHN WHORF PICTURE FRAMES 


W atercolors 
On Exhibition 
Until April 9th 


THE 


ST. MORITZ 
ON THE PARK ; | 

50 Central Park South |) 
New York City 


Antiques and Reproductions | 


ALSO—RESTORING—REGILDING—RELINING 


Old world hospitality in the 
spirit of the new world; old 
world service with the newest 
of the new world’s comforts. 


25-27 West 56th Street, New York 


bg 











A cuisine that is the essence 
of Europe’s finest, under the 
inspired direction of 











The Clapp & Graham Company 


514 Madison Ave., New York 


M. & R. STORA 
| Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmens 





MILCH 


GALLERIES 


108 West 57TH STREET 


(Aeompab 


of Paris, London and the Rivieria. 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 











> te ate a ( SCHULTIHEIS| 
Cental Park and but a moment S WEUEnD InN GALLERIES] | 




























business sectors. Paintings by French Masters Established 1888 ; 
New York 2 of the XVIIIth Century 142 ee DAINTINGS. YORK 
Personal Direction of S. GREGORY TAYLOR 23bis Rue de Berri, PARIS by American end Pucclen artists 

(Champs-Elysées) Mezzotints Etchings 
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PORTRAIT OF A LADY 
by 
JAMES NORTHCOTE 


A charming and characteristic example of Northcote's po 
traiture. The young lady is shown in a dark red dress with 
white collar, bodice and cap. Her powdered hair appears in 
contrast with the deep red background. The picture is 30 


by 25 inches in size. 


PAINTINGS 


578 MADISON AVENUE 
CORNER 57th STREET 484 N. KINGSHIGHWAY 


New York St. Louis 
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-Mahogany. Block-front Kueehole Desk 


New England, circa 1760 


From the Francis H. Bigelow Collection of Boston, Massachusetts 


ISRAEL SACK 


Specializing in -American -Antiques of the (olonial Period 


59 BEACON STREET, BOSTON 32 EAST 57th STREET, NEW YORK 





